		

Pocosin Arts School of Fine Craft
Four Seasons of Craft 2020

Pocosin Arts’ campus on the banks of the Scuppernong River.

Pocosin Arts School of Fine Craft

Pocosin Arts School of Fine Craft began in 1994 as the Pocosin Arts Folk School, connecting
culture to the environment through the arts. Today, the school has evolved into a deep learning
community that is rooted in contemporary arts and craft while also celebrating our local folk traditions. Pocosin Arts best serves those who seek opportunities for discovery, creativity, and have a
passion for making.

It’s easy to slip into a creative flow here. Focus comes naturally in the quiet of our colorful waterside village. When you need a break, you can always head east to North Carolina’s storied
Outer Banks for fine seafood dining and the roar of the Atlantic Ocean. But you won’t stay long.
You’ll want to get back to the studio. Try us out for an unforgettable craft experience, and like so
many of our students, we suspect you’ll be planning your next visit even before you leave.
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Session 1 & 2

| Winter Sessions

METALS
January 6-10, 2020

METALS
January 21-25, 2020

Learn to use a torch for various methods of line creation and imagery within your enamel piece. In this workshop,
Anne will demonstrate techniques such
as sgraffito, graphite, acid-etching, painting, and more. Learning to see objects
and images in different ways to develop
your vision as an artist will expand your
ability to give equal weight to planning,
enameling, and setting your work. The
use of screws, rivets, tabs, sewing with
wire/threads, and soldering are all available options for more complex settings.
Some enameling and metalsmithing
experience
$620.00 materials fee included
Enamelist/Metalsmith; teaching: Arrowmont (TN), Appalachian Center
For Crafts (TN), Golden Jewelry School
(UT); collections: Enamel Arts Foundation (CA); publications: Art Jewelry Today 3 & 4, Handouts from the 21st Century Part II, The Art of Fine Enameling,
Contemporary Jewelry Design.

Cloisonné enameling is essentially
drawing with wires and filling in around
them with glass. Harlan will cover several processes, but cloisonné will be the
primary technique covered. It can be
simple or complex. Everyone will learn
how to use Harlan’s special jig for forming repetitive shapes in cloisonné. Basic
metalsmithing/jewelry skills and some
enameling experience would be helpful,
but beginners are welcome. The class
will also be composing haiku poems
as a means to focus, relax, and foster a
sense of community. Some enameling
and metalsmithing experience
$710.00 marterials fee included
Professor Emeritus at the University of
North Texas; other teaching: Arrowmont (TN), Haystack (ME), Penland
(NC), Peters Valley (NJ), Touchstone
(PA); collections: Enamel Arts Foundation (CA), Boston Museum of Fine
Arts (MA), Mint Museum (NC) Renwick Gallery of the Smithsonian Institute (DC), Museum of Art & Design
(NY), Metal Museum (TN), National
Gallery of Australia (AU), Victoria and
Albert Museum (GB).

Anne Havel
All Fired Up

Harlan Butt
Cloisonne & Haiku

In the winter months and only 30 minutes
from campus, beautiful swans can be viewed
by the thousands at Lake Mattamuskeet. Harlan Butt will be in residence at Pocosin after
his workshop and they are sure to provide inspiration for his next piece!
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Session 3 | February 27- March 2, 2020 | Cabin Fever Reliever

CLAY/ MIXED MEDIA

WOOD

METALS

The workshop will explore the use of
animal imagery, referencing the mask
tradition. The masks will be sculptural,
designed to hang on the wall, and anticipate the addition of fiber, metals,
wood, and found objects. Emphasis will
be placed on ceramic techniques to create features that represent the unique
attributes of the subject chosen by the
participant. All levels
$570.00, materials fee included
Studio artist; other teaching: Arrowmont (TN), Cowee School (NC), Pocosin Arts (NC), The Clay Lady’s Campus
(TN), Northridge Pottery Center (CA),
Appalachian Center for Craft (TN),
collections: Tennessee State Museum
(TN), Knoxville Convention Center
(TN).

Learn the basics of shaping wood while
you create fun and unique wooden toys.
Starting with a block of wood, students
will learn how to safely use the bandsaw,
drill press, power grinding, and hand
carving to bring their 3D wooden toy to
life. Students will also learn a variety of
techniques for painting and embellishing
their finished toys to imbue them with
loads of personality and charm.
All levels
$555.00, materials fee included
Professor and Director, School of Art,
Craft & Design at TN Tech University;
other teaching: Haystack (ME), Penland
(NC), Anderson Ranch (CO), Arrowmont (TN), Peters Valley (NJ), Center
for Furniture Craftsmanship (ME); collections: TN State Art Museum (TN),
Center for Art in Wood (PA).

The workshop will introduce students
to the processes of chasing and repoussé. The term repoussé refers to
forming sheet metal from the backside
to create raised areas on the front side
in low to high relief. Chasing refers to
adding texture and detail to the front.
Students will learn traditional (working
the metal in pitch, a pine resin-based
material) and non-traditional methods
(die forming) as well as how to make
chasing tools. This workshop is a process and skills-oriented, with the focus
on samples. However, samples can be
used to create finished pieces. All levels
$600.00, materials fee included
Studio artist; other teaching: Penland
(NC), Haystack (ME), West Dean College, England; collections: Victoria and
Albert Museum, London, The State
University of New Mexico Art Gallery,
Tacoma Art Museum, (WA); publications: “Chasing and Repousse: Methods
Ancient and Modern.”

Nancy Jacobsohn
Sculpural Masks

Kimberly Winkle
Playtime!

Nancy Mēgan Corwin
Chasing & Repoussé
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Session 4| April 24-28, 2020

MIXED MEDIA

Zachery Lechtenberg
Stamping & Rolling

Dive into the endless possibilities of
stamping using the laser engraver to
create your own inventory of tools. In
this class students will learn a handful of design tricks as well as a basic
knowledge of creating with the Trotec
Speedy 100 laser. Students will use illustrations or photos to make custom
tools allowing them to personalize their
work as well as open up the opportunity of working in multiples. Within
this workshop, we will test our stamps
on clay, creating items such as cups and
plates. All levels
Studio artist, current resident at Pocosin Arts; other teaching: University of
Georgia (GA), Humboldt State University (CA), Southern Illinois University Edwardsville (IL), Brooklyn Metalworks (NY), Contemporary Craft (PA);
collections: Museum of Art and Design
(NY), Newark Museum (NJ), Racine
Art Museum (WI), Mint Museum (NC),
Enamel Arts Foundation (CA).

For additional info. and cost see pg. 21- 23

METALS

TaeHyun Bang
Basic Raising & Forming: Asian
Technique for Metal Hollow-ware

In this workshop, students will learn
how to shape a hollow object (vessel) by
hammering a flat piece of sheet metal.
Students will learn the basic principles
of metal stretching, forming, and annealing. We will compare both Western and
Asian metalsmithing, exploring different
perspectives of ‘craftsmanship.’
All levels
Metalsmith; current resident artist at Pocosin Arts (NC), other teaching: Pocosin
Arts, University of Kansas.

PAINTING

Fay Davis Edwards
Wax + Paper

In this mixed media painting workshop,
students will explore the possibilities of
working with encaustic on paper, using a variety of materials to create dynamic and exciting paintings. Working
with materials, narratives, and writing
exercises, participants will leave with a
collection of small paintings that tell a
story. We will explore basic color theory, composition, and design, and techniques for incorporating collage, water media, oil paint, handmade paper,
found objects, sewing, and photos with
encaustics. Through demos and handson making, there will be plenty of time
for learning and fun! All levels
Instructor College of the Albemarle (NC); other teaching: Pocosin
Arts,(NC), Watercolor Society of North
Carolina (NC), Dare County Arts
Council (NC).
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Session 5| May 15-16, 2020

METALS

MIXED MEDIA

CLAY

This workshop will allow students to
quickly and easily translate floral shapes
into three-dimensional forms in light
gauge copper. Students will apply basic
forming techniques using Delrin mallets, carved wooden stakes, pliers, and
their hands. The overall goal is to build
confidence in forming, allowing participants to create while fully embracing
the third dimension. Coloring techniques with a variety of acrylic paints,
Prisma color pencils, nail enamel, and
rub-n-buff metallic pigments will be introduced. Students will create a finished
pendant. All levels
Professor Radford University (VA);
other teaching: Virginia Residential
Governor’s School for the Visual and
Performing Arts (VA), Pullen Arts
Center (NC), John C. Campbell Folk
School (NC); publications: The Art of
Fine Enameling, Humor in Craft, Cast,
Art Jewelry Today 3, and Art Jewelry
Today 2.

This workshop offers a chance to gather and use bits and pieces of fabric,
yarn, and all that “great stuff ” you have
been saving. Using coiling, wrapping,
and stitching, students will make a fourlegged animal using found materials.
Bryant will teach the techniques she has
developed, and students will be encouraged to develop their own as they create
their four-legged friend. All levels
Studio artist; teaching: Arrowmont (TN),
Penland (NC), Haystack (ME); publications: The Last Straw: A Continuing
Quest for Life Without disposable Plastic.

In this workshop, students will learn to
create plaster molds to be used in combination with wheel-thrown and hand-built
forms made of clay. In combination with
the plaster press molds, the pottery wheel
becomes a tool to assemble and build
pieces. Students will explore and create a
variety of utilitarian forms from cups to
vases. We will discuss how to use carving,
inlay, and terra sigillata as surface decoration to make each piece unique to the
maker. All levels
Studio artist; teaching: instructor, Southern Illinois University Edwardsville (IL),
exhibitions: Companion Gallery (TN),
collections: Houston Society of Contemporary Craft (TX); publications: Ceramics Monthly.

Alison Pack
Fluid Form and Creative Color

8 For additional info. and cost see pg. 21 - 23

Bryant Holsenbeck
Wrapping Wild

Mark Arnold
Press Molds & Terra Sigillata

8

Session 6| June 1-10, 2020 | Summer Residency

SUMMER TWO WEEK RESIDENCY
Pocosin’s second Summer Residency offers ten uninterrupted days of studio time and an opportunity
to work with 20 artists across creative disciplines.
Up to seven applicants are chosen in each of the
following studio areas: ceramics, metals, painting/
mixed media, and one writer. The residency environment is conducive for individual and collaborative work and participants may also schedule time
in Pocosin Arts’ Smith Lab using digital fabrication
to supplement personal studio work. Each studio
and the Smith Lab will be staffed with a coordinator from 10 a.m. until 5 p.m. to help with any
equipment or studio related questions.

HOW TO APPLY
Visit www.pocosinarts.org/resident-artist/

Applications are due April 1, 2020
Emerging through established artists and students
enrolled in an academic program are eligible to apply. Must be 21 or older to apply.

9
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Session 4
April 23-28,
7| June
19-23, 2020
2020

CLAY

Misty Gamble
Hollow Build the Bust

Students will learn how to hollow-build
a bust through a combination of slab,
coil, and pinch. Sculpting demonstrations in hand building techniques, internal supports, anatomical construction,
and embellishment of form/surface and
proportions. The focus will not be an
anatomical ‘correctness’ but rather how
gesture and metaphor can be used to
develop content and meaning in human
form. All levels
Studio artist; teaching: assistant professor Kansas City Art Institute (MO);
other teaching: Maryland Institute College of Art (MD), Studio Arts College
International (Italy), c.r.e.t.a. ROME
(Italy), Arrowmont (TN), Baltimore
Clayworks (MD); collections: Albrecht-Kemper Museum of Art (MO),
Nerman Museum of Contemporary
Art (KS), Racine Art Museum (WI),
Crocker Art Museum (CA), Dick Belger
and Evelyn Craft (KS), Keramik Museum Westerwald (Germany).
For additional info. and cost see pg. 21 - 23
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WOOD

METALS

Through this five-day workshop, students will learn the basics of woodworking. Instructor Christina Boy will teach
students how to mill rough sawn lumber
and how to cut simple jointery on the
appropriate tools. Students will learn
how to build a one-of-a-kind stool and
will master the classic mid-century-modern technique of Danish paper cord
weaving. All levels
Studio Artist; Penland Core Fellow; other teaching; Penland (NC), Arrowmont
(TN), Chesnut Creek School of the Arts
(VA), A Workshop of Our Own (MD).

Brooch, a noun: an ornament fastened
to clothing with a hinged pin and catch.
In this workshop, students will take this
idea of ornament and turn it into a personal statement using mechanisms from
a century and a half ago. Inspiration will
come from the classic 1876 “507 Mechanical Movements”. The workshop will
cover tap and die, screws, nuts, and bolts,
soldering stainless steel cable, rivets,
springs, and fabrication techniques.
All levels
Teaching; University of the Arts (PA),
University of Delaware (DE), Montclair State University (NJ), Rio Grande
(NM); publications: Art Jewelry Magazine.

Christina Boy
Build, Weave, Take a Seat!

Chris Darway
Mechanism as Brooch
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Session 8 | June 26-30, 2020

METALS

MIXED MEDIA

Add dimension and color to your jewelry! In this workshop, students will explore enameling on dimensional forms.
Learn how to create unique dies and
utilize the hydraulic press to produce
dimensional forms in metal. These
forms will be the starting point as we
add texture and further alter the pieces.
Enameling with opaque and transparent vitreous enamels will add layers of
color. Techniques for setting enamels
will be covered. Join us as we explore
color, dimension, texture, and form.
All levels
Studio jeweler and enamellist; Associate
Professor at College of The Albemarle (NC); other teaching: Penland (NC),
Eureka Springs School of Art (AR),
Center for Enamel Art (CA), Peters
Valley School of Craft (NJ); collections:
Gregg Museum (NC), Racine Art Museum (WI), Enamel Arts Foundation
(CA).

In this workshop, we will work with
both fabric and paper, and participants
will be guided through some exercises
designed to explore the similarities and
differences between applique work with
fabric and collage work on paper. Blending the two techniques, students will create works with visual texture and depth
through layering and stitching, either by
hand or on the machine. We will explore
using stitch as a drawing line and the use
of non-traditional embellishments.
All levels
Studio artist; other teaching; Harvard
University (MA); publications: Ceramics
Monthly; residencies; Penland (NC).

Kathryn Osgood
Die Forming and Enameling

Clare Murray Adams
Collage with Stitch

CLAY

Tom Jaszczak
An Exploration of
Form & Surface

Tom will demonstrate several techniques
for making, including his approach to
wheel throwing and altering on the
wheel to give work a sense of geometry. Also, trimming work on/off the
wheel, handle resolutions, spouts, feet,
and several different functional forms
will also be covered. Hand building
demonstrations will include using drape
molds and bisque molds to build small/
large forms. Surface demonstrations
will overview tape/wax resist decorating and using experimental firing temperatures. Students should expect to go
home with drape molds, bisque molds,
and other various work. All levels
Studio artist; Studio artist; other teaching; Harvard University (MA); publications: Ceramics Monthly; residencies;
Penland (NC).

11
For additional info. and cost see pg. 21- 23
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Session 4
23-28, 2020
2020
9 | April
July 10-14,

METALS

WOOD

CERAMICS

In this class, students will learn a variety of stone setting techniques. These
include bezels for stones with corners,
partial bezel, simple prong, tube, hammer set bezel using thicker gauge wire,
and stone on stone settings. They will
also learn how to fabricate a seat or
bearing for irregular stones, sea glass,
pebbles, or pottery shards. Some stones
provided in the materials fee, but students are welcome to bring a selection
from their collection.
Some experience
Studio artist; teaching; John C. Campbell Folk (NC), North House Folk
School (MN), Hacienda Mosaico, Puerto Vallarta (Jal), Corn¬wall School of
Art, Craft and Jewellery (UK), Appalachian Center for Crafts (TN).

In this workshop, students will spend
five days building working ukuleles from
scratch. Students will bend sides, thicken
tops, and carve necks. This workshop has
something for everyone, including the
seasoned woodworker looking to acquire
new skills, the musician that wants to
learn more about instruments, or someone with interest in woodworking.
All levels
Studio Artist; Assistant Professor, Syracuse University School of Design: other teaching: Arrowmont (TN), Haystack
(ME), Worker’s Arts and Heritage Center (Hamilton Ontario), Brooklyn Folk
Festival (NYC): collections: Mystic Seaport Museum (CN), Worker’s Arts and
Heritage Center (ON, Canada).

In this workshop, students will learn
to make forms created from multiple
thrown and hand-built shapes. We will
create objects such as mugs, cups, ewers, and jars incorporating carving, division of space, and strategies for pattern
and color. Students will also learn to
create and use silk screens for pattern
transfers. Additionally, we will explore
glazing and surface finishes.
Intermediate
Studio artist; teaching: former Ceramics
Department Coordinator, University of
Mississippi (MS); other teaching: visiting artist Hinds Community College
(MI), visiting artist demonstrator Collins College (TX), Salad Days demonstrating artist Watershed (ME).

Molly Sharp
Fun with Stone Setting

Zeke Leonard
Scrap Pile Ukeleles

Mike Cinelli
Form, Fuction & Fiction
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Session 10 | July 17-21, 2020

BOOK ARTS

Doug Baulos
The Threads that Bind

METALS

Sharon Massey
Laser Cutting & Engraving for
Enamel

CLAY

Working with paper and cloth fibers,
participants in this workshop will examine bookbinding, folding, collage, and
sewing while experimenting with mixed
media materials, photo and painting
processes, reclaimed materials, and surface design. Students will learn how to
create beautiful folios, books, and sculptural paper or fabric collages. The class
will explore various traditional ways to
build works on paper and fabric using
endemic dyes, rust, mixed media processes, natural photo emulsions, and image transfer. All levels
Artist, poet; teaching: Assistant Professor at University of Alabama at Birmingham (AL); exhibitions: New Orleans Contemporary Arts Center (LA),
Alabama Civil Rights Museum (AL),
Susan Hensel Gallery (MN); collections:
Museum of Modern Art (NYC), Getty
Museum (Los Angeles), Birmingham
Museum (AL).

In this workshop, students will learn to
use the laser cutter/engraver in a variety
of ways that are compatible with enameling. For example, students will use the
laser cutter to create hydraulic dies for
forming and stencils for applying sifted and liquid enamel. Students will also
laser engrave the surface of enamel to
create imagery and texture. Participants
will learn to prepare digital files and to
operate the equipment, as well as related
enamel and metal forming skills.
All levels
Associate Professor at Indiana University of Pennsylvania (IUP); other teaching: Haystack (ME), Penland (NC); collections: Enamel Arts Foundation (CA),
Racine Art Museum (WI).

In this workshop, Matt will share with
students the various layers of surface
treatment he employs to embellish his
pottery. Demonstrations and discussions will focus on his use of carving
and inlay techniques to create pattern
as well as inlay techniques using colored
slip. Students working in both wheel
throwing and hand-building are welcome. Participants will have the opportunity to build vessels and try their hand
at carving and inlay to establish a foundation for employing these techniques
in their work. All levels
Studio artist; teaching: Pocosin Arts
(NC), Penland (NC), Arrowmont (TN),
Santa Fe Clay (NM); collections: Boise
Art Museum (ID), San Angelo Museum
(TX).

Matt Repsher
Carving & Inlay Techniques

13
For additional info. and cost see pg. 21- 23
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Session 4
11||April
July 23-28,
24-28, 2020

METALS

CLAY

BOOKS

In this workshop, participants will draw,
design, and print imagery and patterns,
which will then be used to enhance
their enamel jewelry. Students will capture imagery and repetitive patterns
and then use a screen printing process
to apply them to an enameled surface.
These images can then be layered and
altered using fine painting enamels. Students will also explore finishing techniques such as adding sand, steel, and
other elements to enhance the surface
of the enamel. All levels
Professor School Museum of Fine
Arts at Tufts; other teaching; Pratt Fine
Arts Center (WA), Snowfarm (MA),
Haystack (ME) exhibitions; National
Ornamental Metal Museum (TN).

In this workshop, students will focus on
developing surface composition by layering underglazes and glaze directly onto
leather hard clay. Custom paper and reusable die-cut vinyl stencils will be used
to create layered patterns, shape, and detailed imagery. Students will be able to
apply these techniques directly onto their
wheel-thrown or hand-built surfaces. The
methods and materials used during this
workshop have the flexibility to be fired
to any temperature/atmosphere.
Basic wheel throwing
Resident artist, Eye of the Dog Art Center (TX); other teaching: Clay by the Bay
(CA), Sugar Maples Center for Creative
Arts (NY), East Mitchell Clay (TN),
Northmount Pleasant Arts Centre (Calgary, AB), The Wedge (NV), Texas Tech
University (TX), First City Art Center
(FL), Waubonsee Community College
(IL), Slippery Rock University (PA); collections: River Oaks Square Art Center
(LA).

Developed as early as the fourth century, the Ethiopian binding style we will
use in this workshop has withstood the
test of time. The elegant sewing structure, combined with the use of traditional wooden covers and alternative
mica pages, opens a wide range of possibilities for both the beginner and the
advanced bookbinder. Using a variety
of tools, students will drill, shape, and
smooth book covers. A combination of
paper and composite mica will be used
for book pages. Finishing will include
sealing the wooden cover with milk
paint and a coating of wax as well as
adding a leather closure. All levels
Studio artist; collections: teaching;
Penland (NC) Sievers School of Fiber
Arts (WI), Shakerag (GA), collections;
Renwick Gallery of the Smithsonian
Institute (DC), Mint Museum (NC)
University of California at Santa Cruz
McHenry Library (CA).

Tanya Crane
Image, Line, Texture:
Screen-printing on Enamel
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Renee LoPresti
The Layered Surface

Daniel Essig
Wood Covers - Mica Pages
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Session 12| July 31- August 4, 2020

FAB LAB

MIXED MEDIA

CLAY

This workshop will cover how to output
a 3D scan self-portrait to a three-axis
CNC router/milling machine. Workshop participants will learn about generating 3D scans using a structured light
scanner and learn how to create g-code
that can be sent to a CNC milling machine. Participants will create a subtractive carved form to produce a plaster
negative mold for slush casting wax or a
positive acrylic self-portrait. Participants
will have the opportunity to learn about
the use and basic maintenance of a
CNC router/milling machine. Students
will learn how to integrate digital craft
processes, including CNC Routing, 3D
printing, laser cutting, and vinyl cutting
into their current work. All levels
Studio artist; professor Appalachian
State University (NC), other teaching;
Director of the Digital Craft Research
Lab, University of Wisconsin Milwaukee
(WI), Penland (NC).

Working with a new, lightweight, and
durable artisan’s concrete, participants
will learn numerous techniques for incorporating it with a variety of materials and metalworking techniques. These
include epoxy resins and putties, Faux
Bone, rock-like paper mache, and found
objects. Participants will use the concrete in various ways, including filling a
non-soldered metal box (made in class),
casting into various molds, free form
casting, and numerous other techniques.
Students may expect to leave with finished projects and many examples. All
lev
els
Studio artist, educator, and author; other teaching: Penland (NC), Arrowmont
(TN), Touchstone Center for Crafts
(PA), Metalwerx (MA), Victoria College
of Art (Australia), West Dean School
of Art (U.K.), Mid- Cornwall Jewellery School (U.K.), Ravstedhus Center
for Art (Denmark); collections: The
Rachine Museum of Arts (WI), The
Gregg Museum of Art (NC), Mitsubishi International, Japan.

Join Cj Jilek in creating unusual and exuberant works in clay inspired by life
forms, patterns, textures, and colors
of the natural world. Explore a layered
approach to the ceramic surface that
evolves from wet clay through bone
dry to bisque. Techniques will include
hand-building with wooden drape
molds, soft slab building, coiling, and
texturing to create expressively and surface rich forms. Surface practices will
consist of the use of color through underglaze, pattern making, texturing and
carving. Students will explore creating
depth of surface for both sculptural
and utilitarian practices. All levels
Studio artist; teaching; faculty member
Chaffey College (CA), Saddleback College (CA), Mt. San Antonio College
(CA) Chapman University (CA); other
teaching, workshops in Indonesia, Australia and New Zealand.

Frankie Flood
Reimagining the Cameo:
3 Axis CNC Routing

For additional info. and cost see pg. 21- 23

Robert Dancik
Concrete: Not Just for Sidewalks
Anymore

CJ Jilek
Transformations in Form & Surface

15
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Session 13 | August 7-8, 2020

METALS

Marlene True &
Robert Ebendorf
Gather - A Celebration of Found
Objects

Ever wanted a special place to keep a
personal memento? It may be something as simple as a seashell or a piece of
sea glass, yet these items can be unique
and worthy of a particular place of their
own. We will spend the day of August
6, the day before the workshop begins,
(optional) gathering objects from the
nearby beaches of the Outer Banks of
North Carolina, and bring them back
to the studio to work with the following day. Demonstrations and instruction
will include how to capture irregularly
shaped objects, riveting, forming, simple hinge making, and other techniques
as necessary to complete jewelry or
small shrines to contain our gathered
treasures. All levels
Please note: Students who wish to participate in the day of gathering at the
beach will need to arrive on the evening
of August 5th. For Marlene and Bob’s
Bios please see their online workshop
description.
16

CLAY

BOOK ARTS

The focus of this class is for students
to create expressive sculptures in clay.
Each student will learn how to hollow
build a figurative form using a variety
of hand-building techniques. Students
should plan to bring a sketchbook and
any desired images for inspiration. Students may take their finished piece
home or leave it to be fired and contacted when it is ready to be picked up or
shipped. All levels
Studio artist; teaching: College of the
Albemarle (NC), other teaching: Pocosin Arts School of Fine Craft, Alfred
University (NY), collections: Alfred
Ceramic Art Museum (NY), Association
A.I.R. Vallauris Permanent Collection
(Vallauris, France).

After a brief presentation on contemporary artist’s book works, students will
build a rotating accordion structure using the pamphlet stitch. This structure
requires turning the book with every
new signature, gathering the information as the reader moves through the experience. Writing prompts and text-generating exercises will help students
design content, whether prose, poetry or free-form exploratory writings.
Books will include pockets for storing
some of the items found on a field trip.
Pamphlet variations, translucency/windows, and guards, and several non-traditional bindings will also be covered. All
you need to gather is your imagination!
All levels
Studio artist; associate professor at East
Carolina University, other teaching:
Arrowmont (TN), Penland (NC), San
Francisco Center for the Book (CA),
Milwaukee Institute of Art & Design
(WI), Minnesota Center for Book Arts
16
(MN).

Gabrielle Graber
Transformations in Form & Surf

Lisa Beth Robinson
A Gathering is Another Name for
a Signature

Session 14| September 8-12, 2020

SPECIAL TOPIC

PAINTING

Dive into the history of yurts, their
anatomy, and use. Participants will work
together as a team to construct a modified Mongolian-style 15-foot diameter yurt. Essential elements, including
the door and door frame, lattice walls,
rafters, roof ring, wall, and roof canvas covers, will be explained in detail.
Participants will also learn to pitch and
strike the yurt and will gain the necessary information needed to build a yurt
on their own. All levels
Teaching; Sandhills Community College. Phil works in various media and
creates native wooden style flutes, quilts,
and pottery. He has been making and
field-testing yurts on the North Dakota
prairie for 15 years.

In this workshop, participants will explore a variety of painting and drawing
mediums and techniques. Demonstrations will include the following mediums:
pencil, pen and ink, charcoal, pastel,
gouache, oil pastel, watercolor, acrylics,
and mixed media. Students will be able
to try out each of the demonstrated media. Participants will also receive individual instruction to help achieve desired
effects in abstract and representational
images. All levels
Full time artist since 1984, with numerous one-person exhibitions in North
and South Carolina; teaching workshops
thorough Duke University Continuing
Education, Resource Center for Women and Ministry in the South (RCWMS),
Art by the Haw (Mahalo Arts, Saxaphaw, NC) as well as private instruction.

Phil Hewett
Build a Yurt!

Sue Sneddon
Finding Your Medium

The roof of a yurt is the most complex
part of the structure. The central part
of the roof is called the crown. The
crown is a ring to which roof poles,
called uni, are attached. The crown’s
pattern of wood, reeds, or fabric can
be handed down for generations. The
khana and fabric of a yurt may be
replaced, but the crown may last for
years.

17
For additional info. and cost see pg. 21- 23
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Session 15| October 5-11, 2020

PAINTING RETREAT
Jane Filer
Painting with Jane

A beautiful sunset on the Scuppernong River and
the historic Riverview House provide exceptional
painting inspiration.

Bring the paintings you have been working on, or supplies to
begin the next. You will find plenty of inspiration both in and
outside the studio. So come and treat yourself to a memorable
retreat and share the studio with Jane Filer!
Painting experience needed
Artist Biography: Studio artist, teacher; collections: American
Embassies, (Estonia), (Uganda), IBM (NY), Momentum Research (NC), The University of North Carolina, Duke Hospital
(NC), UNC Memorial Hospital (NC), Southern Illinois University Museum.
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Session 16| October 19-23, 2020

METALS

MIXED MEDIA

CLAY

Enamel is certainly an expression of color, but it also can be an insight into what
we see and how we see it. While students
learn a variety of applications of enamel and overglazes to produce effects of
color, they will also explore visual resources. In an age where most visual information is gathered from the internet,
looking directly as well as incidentally
will be emphasized. Enamel is a surface,
as well as a color; attention will be paid
to this quality. All levels.
Studio Artist, Professor Emeritus at
SUNY at New Paltz; other teaching:
Penland (NC), Hiko Mizuno (Japan),
Alchimia (Italy), Haystack (ME); collections: Metropolitan (NY), Hermitage (Russia), Musee de Artes Decoratif
(Paris).

This five-day workshop encourages students to experiment with innovative
and intuitive ways of creating structures
and forms using organic, found, and
recycled materials. Students are invited
to think about shapes and forms that
hold particular interest and bring these
ideas to the workshop. Using unusual techniques developed by Geoffrey
to overcome construction challenges,
each student will complete a variety of
forms, something they want to create.
All levels.
Studio artist; other teaching: Penland
(NC), Northcountry Studio Workshops
(VT), Sheldon Jackson Museum, (AK),
Museum of Fine Arts (NM), Santa Fe
Art Institute (NM), Georgia O’Keeffe
Museum (NM) Art in the Mountains
(OR) collections: New Mexico Arts
Commission Permanent Collection
(NM), Kamm Teapots (NM), Racine
Art Museum (WI), Center for Contemporary Art (NM), University of Colorado (CO).

This workshop will explore varying
types of surface decoration, including
sgraffito, Mishima, and simple brushwork. Students will work to create functional pieces by hand or if preferred
by wheel. These forms will serve as
the canvas for mark making and decoration. Students will leave with unique
functional ware. All levels.
Studio artist; other teaching: Penland
(NC), Archie Bray Foundation (MT),
Appalachian State University (NC),
The Ohio State University (OH); collections: Archie Bray Foundation (MT),
San Angelo Museum of Art (TX), Watershed Center for Ceramic Arts (ME).

Jamie Bennett
Chrom and Sight in Enamel

For additional info. and cost see pg. 21- 23

Geoffrey Gorman
Finding the Soul of Forgotten
Materials

Kurt Anderson
Surface Bootcamp
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Sessions 17 & 18 | Fall and Winter 2020
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Tuscany Italy Excursion
Led by Jennifer Wells
November 13-20

Retreat into Yoga: Mindfulness,
Meditation and Metamorphosis
with Wendy Klein & Cindy Wooten
December 12-13

Come and spend seven days with Pocosin Arts in lovely Tuscany with local
resident and metalsmith Jennifer Wells
as your guide and host. Upon arrival
at the Florence airport, a private shuttle
will take you and your fellow travelers to
the beautiful Tuscan town of Certaldo.
From there, the Truffle Festival awaits
in San Miniato, where you will enjoy
cheese & wine tastings, and see Medieval and Contemporary works of art in
San Gimignano. We will finish each day
with dinners at intimate local restaurants
or private venues. Next, we will head to
Florence, the heart of the Renaissance!
Where you will enjoy tours of Florentine
studios, several Museums, shopping, and
a walking city tour. We will enjoy lunch
together at various restaurants throughout the city and culminate with lovely
farewell dinner. All levels.
Please see the wwww.pocosinarts.org/
specialtopics for instructor bios and
pricing information.

Treat yourself to a two day yoga retreat
on the Scuppernong River! Join us to relax, rejuvenate and rebalance your body
and mind. Immerse yourself in 2 days
of asanas (postures &amp; movements),
pranayama (breathwork) and dhyana
(meditation) at Pocosin’s beautiful Riverside yoga studio. Together we will discover positive new ways of connecting
with ourselves, each other, and our environment. We will also draw analogies
of natural environmental change to personal change. In addition to twice daily
yoga practices, we will experience the
magnificence of the migrating swans
at Lake Matamuskeet. We will learn to
make a simple book using pamphlet
binding, using the book to explore our
creativity journaling, sketching, or using
photography to capture the essence of
the weekend. All genders and all aged
adults welcomed! All levels
Please see the wwww.pocosinarts.org/
specialtopics for instructor bios and
pricing information.

Sights from the truffle festival in San
Miniato.
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General Information | Workshop Guide
Workshop Hours
Students staying on campus arrive between 2:00 and 10:00 pm the day before workshops begin. Lunch
is provided on the first and last days of the workshop and for other meals, students can dine at one of
the nearby restaurants, all within a two-minute walk, or prepare meals in our fully equipped kitchen. With
slight variations, the following is a typical workshop day:
•
•
•
•
•
•
•

Breakfast on your own – coffee available in the lodge kitchen
9:00 am workshop begins (introductions and safety review – first day)
12:30 pm welcome/farewell lunch in Riverview on the first & last days
1:30 pm workshop resumes until 5:00 pm
5:30 pm (instructor presentations – Saturday only)
Dinner on your own
Studios stay open until 11:00 pm daily except for last day when studio cleanup begins at 4:00 pm

Arrival and Departure
Shuttle service is available from The Jolly Roger Transport to and from the Norfolk Airport (ORF). Call
Patrick Morrisey at (303) 919-2783 to make a reservation for arrival and departure at least two weeks in
advance.
Pocosin Housing
Pocosin offers a variety of housing options to choose from. Book in advance to ensure your first choice.
The Riverside Lodge: Rooms are upstairs with elevator access. Each room is equipped with individually
controlled heat/air and an in-room private bath. The Riverview: Rooms are upstairs and accessible by
stairs. Please see additional housing information on page 23.
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General Information | Workshop Fees
Registration Fees
Workshops and lodging are filled on a first-come, first-served basis. Please register online or by phone
at 252-796-2787. Pocosin Arts does not discriminate and accepts all persons regardless of race, color,
national origin, gender, sexual orientation or religion.
Deposits
A deposit of $200 will reserve a space in the workshop of your choice. Full payment is due 45 days
prior to the beginning of the workshop.
Other Fees
Workshop registration is transferable with a $45 fee. A person may transfer their enrollment from one
workshop to another within the same year, if space is available. They may also transfer their enrollment
to another person for the same workshop and year. Transfer requests must be in writing and will not be
accepted less than 45 days before the workshop.
Cancellation & Refund Policy
Cancellations 45 days or more before the beginning of the workshop will receive a refund minus a $150
cancellation fee. If you cancel later than 45 days before the beginning of the workshop, there will be no
refund. If it is necessary for Pocosin to cancel a workshop, students will be notified and offered another
class or a full refund.
Accessiblity
Pocosin Arts campus is located in historic Columbia, NC and is easy to navigate. All
studios are accessible as well as housing in the Riverside Lodge. Please contact us with
any questions or requests.
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General Information | Workshop Fees
Tuition
5 day workshop: $545.00 (includes tuition, registration, studio fee and 2 lunches)
2 day workshop: $218.00 (includes tuition, registration, studio fee and 1 lunch)

Cost of Studio Materials
All workshops have a fee for supplies and materials used by the group and are paid on the last day of
the workshop. Materials fees include items specifically requested by the instructor to be shared among
participants during the workshop. An estimated cost for each workshop can be found on the Tools and
Materials List link following each workshop description. Fees generally range from $50-150 per workshop.
Please note, Sessions 1-3 include materials fees in the workshop price.

Student Tools & Materials
Students will receive a list of tools and materials requested by the instructor to bring to the workshop.
These items are for personal use during the workshops. If you have any questions about or problems
obtaining any of these items, please contact us. Students may also wish to ship or mail items to Pocosin Arts ahead of the workshop. Please mark all packages TO: Pocosin Arts, “Attention: your name”.
For UPS or Fed Ex ship to 201 Main Street, Columbia, NC, 27925 and for United States Postal Service:
PO Box 690, Columbia, NC 27925.
Policies
Drugs and alcohol are not permitted in the studios. The use of illegal drugs while at Pocosin Arts is also
prohibited and will not be tolerated. Unacceptable Behavior: Pocosin Arts reserves the right to dismiss
any participant without a refund for behavior that is disruptive to the community. Pocosin may
refuse admission to those with a history of unacceptable behavior.

23
23

General Information | Lodging

Pocosin’s Riverside Lodge and Riverview Building are on campus and only require a minute to reach
from any studio. All rooms have private baths and there are plenty of indoor and outdoor spaces for
relaxation including a lounge, covered porch and Riverside deck.
Housing for 5-Day workshops:
Single - 1 person per room (single queen bed) (private bath) $580
Double – 2 persons per room (private bath) $275 per person
Quad – up to 4 persons per room (private bath) $140 per person
Housing for 2-Day workshop
Single - 1 person per room (single full bed) (private bath) $348
Double – 2 persons per room (private bath) $165 per person
Quad – up to 4 persons per room (private bath) $84 per person

Please note: a single room may have a queen bed OR 2 bunk-beds. Rooms are subject to availability. If
you choose a quad room you must be able to reach a top bunk bed via use of the ladder.
Each room has the following amenities; individual control heating/air conditioning, private bath, open
closet with shelf and hangers, free WiFi, bed linens, towels/soap.
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General Information | Scholarships
Pocosin Arts sets aside several need-based scholarships for each workshop on our schedule. You may
apply for a partial or complete waiver of tuition and housing. Please prioritize your selections numerically, 1, 2, and 3. If your first choice is not available, we may offer your second or third choice. Applications must be received not less than 45 days before the start of the workshop. However, we review
applications on an ongoing basis, and it is best to apply well in advance to ensure the best possible
opportunity for selection. The workshop attendee pays for workshop materials and the $35 registration
fee. Applicants will be notified of our decision approximately one week after the application is submitted.
Should a workshop be canceled for any reason scholarship recipients will be given the opportunity to
select an alternate workshop. If you are applying for one of our upcoming workshops in January, the
deadline to apply for a workshop scholarship is December 27.

Scholarship applications are submitted online through SlideRoom. Please visit www.pocosinarts.org/
scholarships to apply.

Catalog Credits:
Editor & Designer: Michelle Clower
Editors: Marlene True
Printing : Theo Davis Printing
Cover (Front): Marlene True
Cover (Back): Clare Murray Adams
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General Information | 10 Month Residency

Pocosin’s Artists-in-Residence Program provides early career, self-directed artists time, space, and
support to develop their work and career. The program encourages applicants who want to dedicate
time to their work, hone skills such as teaching, gallery and studio administration, and want to be part
of a team. Individuals apply for personal studio space in ceramics, metals, or digital fabrication but may
also work and use tools and equipment in all studios. Residents are provided with a private room and
bath free of charge, a monthly stipend, and are compensated for teaching weekly community classes.
The selection of residents is through a competitive application process.

Applications are due April 10, 2020
Visit www.pocosinarts.org/resident-artist
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General Information | Community Programs

Pocosin’s mission is to provide opportunities for discovery, creativity, and lifelong learning through the
arts. In addition to workshops, Pocosin offers a variety of programs, including year-round weekly community classes for youth and adults. Classes include ceramics, painting, metals, digital fabrication,
woodworking, and other special topics.

For more information on our community classes, please visit www.pocosinarts.org/community-classes/

For more information on our youth programs, please visit www.pocosinarts.org/artafterschool/

The best way to stay up to date on events, special programs or upcoming classes is to subscribe to our
email service. Please visit www.pocosinarts.org/contact-us/ to subscribe.
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P. O. Box 690
201 Main St.
Columbia, NC

27925

252. 796. 2787 | info@pocosinarts.org
www.pocosinarts.org

