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ABOUT POCOSIN ARTS

Established in 1994, Pocosin Arts’ focus is on craft ed-
ucation. We offer workshops year round in a variety 
of media including clay, metals, fibers, mixed media, 
wood, painting, drawing and more. Just steps from our 
studios and lodge, you will find the unspoiled beauty 
of the Scuppernong River and Pocosin Lakes Nation-
al Wildlife Refuge. Because of our location on Main 
Street in the friendly small town of Columbia, restau-
rants, coffee shop and stores are within an easy walk.

Our location provides a perfect blend of natural beauty 
and small-town hospitality. It is a great place to learn 
something new, meet new friends, hike, kayak and be
inspired.

Catalogue Credits
Editor & Design: Claire Keatley
Editors: Marlene True & Derence Fivehouse
Pocosin Arts Photographers: Claire Keatley, Marlene True
Printing: Theo Davis Printing

Cover (Front)
Kip Shaw Photography
Pocosin Arts Photographers

Cover (Back)
Pocosin Arts Photographers

WELCOME TO POCOSIN ARTS

I am excited to introduce our workshop lineup for 
2018 and with over 50 to choose from I know we 
have something that will help you discover your cre-
ative possibilities. We listened to your recommen-
dations and have some of the very best instructors 
coming to teach workshops in metals & jewelry, 
ceramics, painting, mixed media, textiles, basketry, 
drawing, books, and wood. We are looking forward 
to being with you in the studios for one of our two, 
four or five-day workshops. We know you will find 
what you are looking for just as this student did -

“I’ve felt a change coming in my work, and this work-
shop fits into my nebulous plans perfectly. It was a 
great chance to learn new techniques, talk about 
art, and share what I do, and step back and take 
stock of where I am. Thanks for letting me become 
part of this beautiful, intimate and relaxing place.” 

Pocosin Arts is not just a School of Fine Craft; it is 
an oasis that nurtures creative possibilities. Discov-
er your own!

Marlene True
Executive Director
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2018 AT A GLANCE

JANUARY 5-10 SESSION 1
metals

HARLAN BUTT Cloisonné Enameling

JANUARY 16-20 SESSION 2 
metals 

ANDY COOPERMAN The Original Imaginative Captures
painting 

MARGIE SAWYER Expressive Painting

FEBRUARY 9-10 SESSION 3 
clay 

MARK ARNOLD Exploring Pots & Molds
GABRIELLE GRABER Abstracting Reality: Figures & Objects

metals 
CAITLIN MCDONALD Botanical Forms

FEBRUARY 22-25 SESSION 4 Cabin Fever Reliever
clay 

DOUG PELTZMAN Let’s Make Pots 
metals 

KAT COLE Painting with Glass
mixed-media 

MICHAEL STASIUK Connecting To The Figure In Found 
Objects

painting 
DREW HOOVER Cut Glass on Canvas 

MARCH 8-11 SESSION 5 
clay

DIDEM MERT Pinched!
metals 

BARBARA MCFADYEN Basse Taille Enameling 
painting

KEN HOBSON Fun With Watercolor
textile & fibers

CHRISTINE ZOLLER Silk Painting & Quilt Making

MARCH 23-24 SESSION 6
baskets

GINNY SWORD Basket Weaving
metals

MELISSA MANLEY Beginning Jewelry Making
THOMAS GRAHAM Tin Can Collage

painting
E.M. CORSA Field Sketching 

APRIL 25 - 29 SPECIAL SESSION 1 
music
GEORGANN EUBANKS Music and Creative Writing 

MAY 17- 20 SPECIAL SESSION 2
music

ALISON WEINER & HAROLD MCKINNEY 
Music Musician’s Improv

JUNE 15-16 SESSION 7
metals
ANNEMARIE POMP Wire Knitting   
painting 

FRITZ KAPRAUN Watercolor: Architecture & Botanicals
textile & fibers
CAROLYN MULDERIG Whimsical Whale Wallhanging

JUNE 26-30 SESSION 8 
metals

JEFF GEORGANTES Rocks, Rings, & Pendants
drawing 

JILL EBERLE Drawn To Faces

textile & fibers
LORI MCCOWN Connections In Cloth

JULY 10-14 SESSION 9
basketry 

JEAN KOON Copper and Pine
clay 

ANDREA KEYS The Emotive Portrait 
metals 

MARY HETTSMANSPERGE Wire and Alternative Surfaces 
DAVID CLEMONS Spoon

JULY 28-29 SESSION 10 
basketry 

JUDY WOBBLETON Functional Baskets 
clay 

DICK HEISER Slab Me Silly
metals

JENNIFER WELLS Enameling Basics
wood

AARON IAQUINTO Spoons: Carving and Adornment

August 1-5 SESSION 11 
book making

DANIEL ESSIG Treasure Binding
clay 

ERIC KNOCHE Handbuilding Laboratory
metals

JANET HARRIMAN Metal Clay: Jewelry & Design 
MAIA LEPPO Steel Jewelry

August 24-25 SESSION 12
painting

KELLY S. MURRAY Textural Acrylic Painting
textiles & fibers

TRACI PADEN Exploration of Hand Painted Silk
wood

STEFANIE ROCKNAK Facial Expressions

September 5-9 SESSION 13 
book making

CHRIS DAVENPORT Handmade Alternative Process Pho-
tography Books

clay
LINDA CHRISTIANSON Making Pottery

metals
DEB KARASH Surface Beyond Polish

painting
KARIN NEUVIRTH Playing With Knives

October 4-7 SESSION 14
clay 

KRISTIN MULLER Tea Bowls
metals 

CHRIS HENTZ Beautiful Lines
BARBARA MINOR Enameling With Foils: Getting Clear 
Results

painting
MIKE ROONEY Planning: The Key To Success

October 26-27 SESSION 15
metals 

DEMITRA THOMLOUDIS Hollow Cement Jewelry Tech-
niques
JEN ALLEN Ceramic Jewelry

mosaics
JEANNETTE BROSSART Spontaneous Textural Mosaics

textiles 
CAROL LEBARON Resist Dye On Wool

wood 
LEA GRIGGS Dovetails & Sharpening
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JULY 10 - 14
$470

JEAN
KOON

COPPER AND PINE

Students will design and create a 
sculptural or functional basket using 
thin gauge sheet metal. After learn-
ing to form the base, participants will 
coil a shape of their own design us-
ing glycerin treated pine needles and 
waxed linen thread.

ALL LEVELS

MARCH 23 - 24
$190

GINNY
SWORD

BASKET WEAVING

In this workshop you will learn the 
basics of weaving a basket using flat 
split reed. You will have the opportu-
nity to experiment with various widths 
of materials to create a textural pat-
tern in the weave. You will also learn 
how to dye the materials for more 
colorful baskets. Create a functional 
square to round storage basket and a 
more challenging decorative basket.

ALL LEVELS

BASKETRY

JULY 28 -29
$190

JUDY
WOBBLETON

FUNCTIONAL BASKETS

This workshop offers the opportuni-
ty to learn several functional basket 
techniques including dyeing mate-
rials and making stains. Working in 
flat and round rattan reed, the class 
will address how to properly secure 
stakes in a slotted wooden base with 
overlays for an accent arrow pattern 
with round reed. Participants will also 
learn  to construct a rib basket from 
start to finish with an accent rim em-
bellishment. 
ALL LEVELS
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SEPTEMBER 5 - 9
$470

CHRIS
DAVENPORT

ALTERNATIVE PROCESS 
PHOTOGRAPHY BOOKS

We will use environmentally-friend-
ly cyanotype printing processes to 
create books from digital negatives. 
Shooting and editing images, book 
layout, making digital negatives, al-
ternative photo printing and darkroom 
techniques, and simple bindings will 
be covered. We may even hit the 
streets of Columbia for a few shots.  

ALL LEVELS

AUGUST 1 - 5
$470

DANIEL
ESSIG

TREASURE BINDING

Explore the pleasures of creating a 
hand-bound book. Utilizing a bind-
ing that has withstood the test of 
time with its elegance, flexibility, and 
strength, we will bind a book of wood, 
fine papers and ridged translucent 
mica sheets. Cut, scratch, hammer, 
glue, paint, and sew back into the 
pages to create niches, alcoves, and 
secret spaces to house and protect 
treasures, images, and words. Partic-
ipants will become familiar with mica 
and its unique characteristics. 
ALL LEVELS

BOOK MAKING
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FEBRUARY 22 - 25
$375

DOUG
PELTZMAN

LET’S MAKE POTS

In this class a variety of forms will be 
covered including, cups, mugs, jars, 
pitchers and teapots. We will go in 
depth on making handles for mugs, 
teapots and pitchers, and spouts. 
Composition of surface with a focus 
on inlay, sgraffito, stencil, texture, 
and the use of wax and slips will be 
covered. Participants are encouraged 
to bring source material for surface 
development and high temperature 
bisque ware.
ALL LEVELS
some experience helpful

EXPLORING POTS & MOLDS

In this workshop, we will create molds 
to be used in combination with wheel 
thrown and handbuilt forms made 
of clay. Using press molds made of 
wood and plaster, the wheel will be 
used as a tool to assemble the piec-
es. We will explore a variety of utili-
tarian forms, from cups to vases, and 
discuss how to use carving and inlay 
as surface decoration to make each 
piece unique.

ALL LEVELS

FEBRUARY 9 - 10
$190

CLAY & POTTERY

GABRIELLE
GRABER

ABSTRACTING REALITY
FIGURES & OBJECTS

The focus of this class is for partici-
pants to create compelling sculptural 
objects inspired by everyday interac-
tions. Participants will bring a variety 
of references to use as inspiration 
that will inform their sculpture. Learn 
the basics of working with armatures, 
modeling, carving, pinching, coiling, 
and solid building. Participants will 
refine the skills that best suits their 
personal style of form development.

ALL LEVELS

FEBRUARY 9 - 10
$190

MARK
ARNOLD
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JULY 28 - 29
$190

DIDEM
MERT

HANDBUILDING 
LABORATORY

There are two distinct stages to ac-
quiring technique: The first is to learn 
it, the second is to forget it. We will 
review of the basics of hand built ce-
ramics then blur the lines.  Emphasis 
will be placed on gaining a deeper 
understanding of the clay itself, es-
tablishing a paradigm of creative 
problem solving and developing a 
personal set of integrated methods 
that accomplishes our artistic goals.
ALL LEVELS

PINCHED!

Learn techniques using bisque molds 
and soft slabs to then pinch from. Par-
ticipants will be shown tricks on how 
to make pinched work while avoiding 
typical hand strain. Demonstrations 
will include making terra sigillatas and 
its use at mid-range temperatures. At-
tendees will then decorate their work 
with terra sigillatas and underglazes 
to create a sense of playfulness di-
rected through the color palette, while 
retaining a minimalistic design.

ALL LEVELS

AUGUST 1 - 5
$470

MARCH 8 - 11
$375

SLAB ME SILLY

This workshop will concentrate on 
building with slabs in combination 
with wheel thrown components to cre-
ate various vessels and other forms. 
Layering thin slabs of clay over forms 
we will create relief and surface tex-
ture. The emphasis is on creativity.  
We will also investigate how to finish 
pieces for firing. Be sure to bring your 
wit and humor to this workshop!

ALL LEVELS

ERIC
KNOCHE

DICK
HEISER

JULY 10 - 14
$470

ANDREA
KEYS
CONNELL

THE EMOTIVE PORTRAIT

This workshop will focus on tech-
niques used to create emotive por-
traits out of clay. Participants will be 
taught how to hollow build a bust and 
sculpt their desired character. We 
will focus on how to communicate 
emotions through gaze and gesture. 
Participants may take their finished 
greenware home or have it fired post 
workshop.

ALL LEVELS
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OCTOBER 4 - 7
$375

TEA BOWLS: FORM, 
FUNCTION & BEAUTY

Explore the processes and aesthet-
ics of making winter and summer tea 
bowls for Tea Ceremony. Learn about 
the architecture of tea bowls, the art 
of trimming tea bowl feet including: 
aesthetics, proportions, preparing 
clay bodies, wheel, hand forming 
and carving methods, throwing off 
the mound to achieve fluid tea bowl 
forms.

ALL LEVELS
some clay experience handy

KRISTIN
MULLER

LINDA
CHRISTIANSON

SEPTEMBER 5 - 9
$470

MAKING POTTERY

Focus on the skill-building, curiosities 
and aesthetic development of your 
individual interests. Through daily 
demonstrations, discussions, fun ex-
ercises and personalized attention, 
participants will create well-crafted 
and thoughtful pottery. Pots that are 
dry are bisque-fired as  part of the 
class. With an atmosphere of fun 
and hard work, experience personal 
growth in your work. Wheel throwers 
and handbuilders are welcome.

ALL LEVELS
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FEBRUARY 9 - 10
$190

JANUARY 16 - 20
$470

JANUARY 5 - 10
$565

ANDY
COOPERMAN

CAITLIN
MCDONALD

JEWELRY & METALS

THE ORIGINAL
IMAGINATIVE CAPTURES

This information-packed workshop 
can help you develop new, elegant, 
more fully integrated setting (captur-
ing) solutions and break down some 
of the rigid walls that exist between 
ideas, process and materials. We’ll 
liberate the problem solver within. 
Among the topics demonstrated and 
discussed: cold connecting, caging, 
back setting, the flex shaft and ad-
vanced soldering techniques.
INTERMEDIATE LEVEL
basic metals experience needed

CLOISONNÉ ENAMELING

Cloisonné enameling is essentially 
drawing with wire and filling in around 
them with glass. It can be simple or 
complex. Everyone will learn how to 
use Harlan’s special jig for forming 
repetitive shapes in cloisonné. The 
design focus will be on “mandala” 
patterns on a jewelry scale. Instruc-
tion on enameling on a 3D form will 
be discussed for those interested. 

ALL LEVELS
some enameling experience helpful

HARLAN
BUTT

BOTANICAL FORMS

Finding inspiration from nature, 
participants will form and fabricate 
3-dimentional botanical forms using 
sheet metal. A variety of techniques 
will be covered including pattern lay-
out, spiculum making, forming us-
ing delrin and wooden stakes and 
mallets, and surface embellishment 
through etching, chasing, and the 
rolling mill. These pieces can then be 
used individually or incorporated with 
other components.

ALL LEVELS
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FEBRUARY 22 - 25
$375

MELISSA
MANLEY

THOMAS
GRAHAM

PAINTING IN GLASS

Participants will apply line, pattern, 
texture, and color to the surface of  
flat and 3 dimensional copper and 
pre-enameled steel pieces through 
the use of liquid enamel. A variety of 
tools will be used to apply and alter 
the enamel. We will also cover some 
basic fabrication and soldering tech-
niques to be used with enamel. 

ALL LEVELS
some enameling experience helpful

MARCH 8 - 11
$375

MARCH 23 - 24
$190

MARCH 23 - 24
$190

BEGINNING JEWELRY 
MAKING

Learn the basics of metalsmithing 
to make simple silver jewelry. You 
will learn to pierce with a jeweler’s 
saw, imprint texture and solder. You 
will leave with a pair of earrings and 
a bracelet or necklace. This class is 
geared toward total beginners so if 
you’ve never touched metal this is a 
great class to dip your toe into met-
alworking!

ALL LEVELS

BASSE TAILLE ENAMELING

Discover color, texture, and the 
wonderful process of Basse Taille 
enameling! Meaning “low-cut”, in 
this workshop we will explore etch-
ing techniques to create personal 
embossing plates for roller-printing 
bas-relief surface designs on copper 
and silver. Transparent enamel colors 
fired over the entire surface transform 
the surface. The enamel pieces can 
then be transformed into jewelry de-
signs or small-scale objects.

ALL LEVELS

TIN CAN COLLAGE

Have fun learning to make collages 
from old tin cans, little bitty nails and 
plywood. Topics will include prepara-
tion (deconstructing and flattening tin 
cans), pattern layout, cutting shapes 
in tin, assembly, reassembly and how 
to do this safely. Learn about the sim-
ple tools that make this all work. Stu-
dents  can expect to complete one to 
two collages.

ALL LEVELS

KAT
COLE

BARBARA
MCFADYEN
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JULY 10 - 14
$470

DAVID
CLEMONS

JULY 10 - 14
$470

MARY
HETTSMANSPERGER

WIRE AND ALTERNATIVE 
SURFACES

Students will explore copper and sil-
ver sheeting with a variety of fiber 
stitching, weaving techniques, pati-
nas, embossing, rusting, and torch 
fire enameling while using unique de-
sign approaches to create one of kind 
jewelry. Learn assembling, fold form-
ing, layering, bezels, hinges and cold 
connections. Endless embellishing 
techniques will be given in this fear-
less approach to playing with jewelry!

ALL LEVELS

JUNE 26 - 30
$470

JEFF
GEORGANTES

ROCKS, RINGS & PENDANTS

This class will explore the special 
qualities necessary to make large 
cabochon cocktail rings and pen-
dants. Students will learn about bezel 
and prong setting larger cabochons.  
Use of found objects will also be ex-
plored. Both low-tech and high-tech 
fabrication and soldering skills will be 
emphasized and will include training 
in precision micro arc welding. 

ALL LEVELS
some soldering experience helpful

JUNE 15 - 16
$190

ANNEMARIE
POMP

WIRE KNITTED BRACELET

Using 26 gauge gold tone wire, beads 
and simple knitting techniques stu-
dents will create beautiful and unique 
bracelets. Participants will also make 
simple clasps, jump rings, and learn 
how to attach clasps and toggles 
to make the bracelets functional. A 
knowledge of knitting is advisable but 
not required.

ALL LEVELS
some knitting experience helpful

SPOON
This workshop will introduce stu-
dents to the fundamentals of eating 
ice cream and for that we will need 
SPOONS. Discussion and visual 
presentations will address historic 
and contemporary ideas of function, 
ergonomics, and formal aesthetics of 
the spoon. Each student will be guid-
ed through a series of procedures 
including fabrication, forging, stretch-
ing, sinking, planishing, and polishing 
to make spoons. We will need to test 
our new wares so I’ll bring the ice 
cream maker.
ALL LEVELS
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JULY 28 - 29
$190

ENAMELING BASICS

This workshop will cover sifted and 
liquid enamels, watercolors and chi-
na paints. We will explore layering  
enamels, playing with color and pat-
tern, torch and kiln firing at different 
firing temperatures. Participants will 
work on ready to go forms to focus on 
the enameled surface. Expect to take 
home samples and many exploratory 
pieces of enamel.

ALL LEVELS

AUGUST 1 - 5
$470

STEEL JEWELRY

Explore the use of steel as an af-
fordable, lightweight alternative ma-
terial for a variety of jewelry. Learn, 
experiment, and apply different sol-
dering, micro-welding and riveting 
methods. The course will also explore 
basic hydraulic press use and non 
toxic- finishing methods as well as 
incorporating other metals into your 
designs.  Simple mechanisms for pin 
backs, clasps, and earring wires will 
be covered to help make your piece 
complete.
ALL LEVELS

AUGUST 1 - 5
$470

METAL CLAY 
JEWELRY & DESIGN

Learn to work with BRONZclay, Pre-
cious Metal Clay, fine silver, and One-
fire PMC sterling metal clay. Create 
metal clay jewelry from start to finish 
in this exploratory workshop. Tech-
niques such as texturing, forming, 
carving, setting stones, enameling, 
and adding final touches to leath-
er-hard clay. Firing metal clays, ham-
mering, finishing, and patinas will be 
covered. 

ALL LEVELS

MAIA
LEPPO

JANET
HARRIMAN

JENNIFER
WELLS

SEPTEMBER 5 - 9
$470

DEB
KARASH

SURFACE BEYOND POLISH

Learn to create jewelry with character 
and warmth by focusing on the sur-
face of the metal.  We will examine 
how a variety of techniques can be 
used in new ways to enhance your 
designs.  We will discuss design ele-
ments such as volume, layering, and 
edges.  Using paste solder and rivets 
we will combine simple techniques to 
create a complex piece of jewelry.

ALL LEVELS
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OCTOBER 26 - 27
$190

HOLLOW CEMENT 
JEWELRY

In this workshop, students will learn 
to create hollow, lightweight objects 
using cement, and apply these tech-
niques within the format of jewelry. 
Silicone mold making, resin, and 
acrylic surface techniques will also be 
covered. Metalworking skills are en-
couraged but not required.

ALL LEVELS

OCTOBER 4 - 7
$375

BEAUTIFUL LINES

This class will introduce designing 
and making unique hand fabricat-
ed chains. Fabrication possibilities, 
soldering challenges, physical me-
chanics and proportional aesthetics 
for creating hand-made chains will 
be address. Emphasis will be placed 
on achieving visually effective results 
and efficient chain fabrication through 
creative use of hand tools, mechan-
ical jigs, unusual fabrication tech-
niques, and many of Chris’s “tricks”.

ALL LEVELS

OCTOBER 4 - 7
$375

BARBARA
MINOR

ENAMELING WITH FOILS: 
GETTING CLEAR RESULTS

Learn to prepare, apply and fire pow-
dered enamels on to copper, fine 
silver or steel for gorgeous, clear, 
transparent colors and clean, smooth, 
opaque colors. Work with silver/gold 
enameling foil; embossed ginbari foil; 
and gold leaf to increase your enam-
eling color palette and achieve an “or-
ganic” gold look. Settings options for 
enamels will also be covered.

ALL LEVELS

CHRIS
HENTZ

DEMITRA
THOMLOUDIS

OCTOBER 26 - 27
$190

CERAMIC JEWELRY

This two-day class is a crash course in 
ceramic jewelry making. Utilizing high 
temperature wire, we will problem 
solve how to design jewelry through-
out the ceramic process. Participants 
will learn basic clay hand-building and 
key wire-bending techniques in order 
to create ceramic components. We 
will explore useful cold connection 
techniques to complete your jewelry 
pieces. You will leave the class with 
unique, ready to wear accessories.

ALL LEVELS

JEN
ALLEN
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OCTOBER 26 - 27
$190

FEBRUARY 22 - 25
$375

JEANNETTE
BROSSART

MIXED-MEDIA & MOSAICS

SPONTANEOUS TEXTURAL 
MOSAICS

Participants will learn how to use 
nippers to cut and shape glass, tile, 
ceramics and other materials to fit 
a motif, or abstract pattern of your 
own design. Methods of application, 
looking at flow and careful piecing 
to enhance the idea will be covered. 
Take home a 10”x10” (or similar size) 
project, as well as the knowledge and 
confidence to start a larger project.

ALL LEVELS

CONNECTING TO THE 
FIGURE IN FOUND OBJECTS

The focus of this workshop is simple 
and innovative joinery applicable to 
wood, metal, and fiber, using found 
objects. Most often this means peg-
ging wood to wood, sometimes incor-
porating common hardware such as 
screw eyes and springs. Playfulness 
is encouraged. Subjects will include, 
but not be limited to, rendering of both 
human and animal forms. 

ALL LEVELS

MICHAEL
STASIUK
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APRIL 25 - 29

MAY 17 - 20

ALISON WEINER
&
HAROLD MCKINNEY

MUSIC

DISCOVERY THROUGH 
IMPROVISATION

Bring your favorite musical instru-
ments, your voice, and your improvi-
sational spirit. This is your chance to 
join a small community of dedicated 
creative spirits for four days of deep 
listening, sharing, and discovery lit-
erally, by engaging in improvised 
conversation. This retreat is an open 
minded opportunity to be in the com-
pany of musicians, songwriters, and 
writers at all levels of experience.

ALL LEVELS

MUSIC AND CREATIVE 
WRITING

Come join in a singer/songwriter and 
creative writer retreat. Bring a writ-
ing project - songs, stories, memoir, 
fiction, or poetry. You will be in the 
company of other creative writers 
and song-makers for our third annu-
al gathering. We will share meals, 
writing prompts, support, and encour-
agement. On Saturday night, we will 
present/perform our work for a local 
audience.

ALL LEVELS

GEORGANN
EUBANKS
&
LAUREL
FEREJOHN

Detailed workshop information and booking for these
workshops can be found at the following website:

minnowschool.com

Deadline for both workshop registrations is March 1, 2018
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MARCH 8 - 11
$375

KEN
HOBSON

FUN WITH WATERCOLOR

Learn to keep your paintings fresh 
and not overworked. Techniques for  
using appropriate amounts of water 
with your paints, and when to limit 
the details of your painting. Students 
will learn different elements such as 
using large brushes, and  capturing 
landscapes to create loose, colorful 
florals.

INTERMEDIATE
some watercolor experience

FEBRUARY 22 - 25
$375

DREW
HOOVER

CUT- GLASS  ON CANVAS

This workshop teaches dynamic tech-
niques to incorporate 3-D elements 
into canvas paintings for abstract or 
representational works. Use acrylic 
paint, putty, sand, cut glass, foils and 
resin for eye-popping texture and 
sparkle. 

ALL LEVELS

PAINTING & DRAWING

JANUARY 16 - 20
$470

MARGIE
SAWYER

EXPRESSIVE PAINTING

In this workshop participants will be
encouraged to follow their ideas and 
trust where the process and paint 
lead. Instruction will be responsive 
to individual needs helping to bring 
ideas into focus. Working with a va-
riety of materials, acrylics, mixed me-
dia, and found object provides ample 
opportunity for personal expression. 
Bring materials and found objects 
that attract your artistic eye and to be 
added to your work.

ALL LEVELS
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JUNE 15 - 16
$190

AUGUST 24 - 25
$190

JUNE 26 - 30
$470

FRITZ
KAPRAUN

TRANSPARENT 
WATERCOLOR TECHNIQUES

Learn to identify and incorporate 
architectural detail without making 
compositions too detailed. Explore 
the use of color to portray lively bo-
tanicals with emphasis on foliage, flo-
rals and fruits. Students will be invited 
to participate in ‘art duets’, sketching 
and painting a subject in common 
with the instructor.

ALL LEVELS

MARCH 23 - 24
$190

FIELD SKETCHING

Field sketching helps you learn more 
about your place in nature, docu-
ments areas that may disappear, and 
can be combined with poetry or diary 
entries for a personal book. We will 
slow down and learn to capture what 
we see, hear, and feel. When you 
look back at your sketch book you will 
recall the feel of that day. Everyone 
can draw with the easy tips you will 
learn.

ALL LEVELS

KELLY S.
MURRAY

TEXTURAL ACRYLIC
PAINTING

Playing with the combination of col-
lage, acrylic paint and mediums will 
build rich textural surfaces during this 
workshop. Explore varied methods 
for using color to play up the textural 
quality of your paintings. Using paper 
ephemera, textiles, string, and other 
small found objects the class will ex-
plore textural potential of mixed me-
dia construction.

ALL LEVELS

JILL
EBERLE

DRAWN TO FACES

Delve into drawing portraits with more 
personality and expression. Learn ef-
fective ways to capture the gesture 
and describe the structure of the 
head. Examine features, anatomical 
issues, rendering, and techniques for 
creating a better likeness. Whether 
your interest is in classical portrai-
ture or contemporary caricature, this 
course provides a solid foundation for 
drawing heads and faces.

ALL LEVELS
basic drawing skills helpful

E.M.
CORSA
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OCTOBER 4 - 7
$375

MIKE
ROONEY

PLANNING: THE KEY TO 
SUCCESS
Learn how to plan for a successful 
painting. Taking the right photos, plot-
ting the value plan using small, fast 
thumbnail pencil sketches, acrylic 
and or gouache studies, composition-
al considerations, and more will be 
covered. Create on-site color refer-
ence sketches for accurate coloring, 
as well as other techniques. You’ll go 
from small sketches and studies to 
the much larger painting.

INTERMEDIATE LEVEL

SEPTEMBER 5 - 9
$470

KARIN
NEUVIRTH

PLAYING WITH KNIVES

Learn how to create vibrant textural 
works with palette knives and heavy 
body acrylic paint. Painting with the  
knife will help you to abstract some 
of the details in your paintings and 
create works that come alive with 
energy. Expand your understanding 
of color and value as you explore 
the broken color technique used by 
impressionist painters to capture the 
feeling of the light in a scene.

ALL LEVELS

OCTOBER 6
$125 STUART

KESTENBAUM
&
SUSAN 
WEBSTER

EXPERIMENTAL MARK
MAKING
Explore how materials, process, 
and scale work together. Make large 
collaborative mixed media pieces 
as well as small personal drawings 
using pencils, pens, crayons, mark-
ers, brushes, ink, paint, sticks, rope, 
string, and nails.  You will doodle, 
draw, incise, paint, create patterns, 
and explore various ways to make 
marks on paper. Emphasis is on try-
ing new techniques and experiment-
ing with materials!

ALL LEVELS
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JUNE 26 - 30
$470

LORI
MCCOWN

CONNECTIONS IN CLOTH

Explore mark making and composi-
tion in fiber and fabric, and make a 
personal statement in fiber. Create 
exciting and interesting pieces of art 
from clothing, recycled textiles and 
various fibers. Learn techniques and 
styles for stitching together a good 
composition, either by machine or 
hand. We will cover fabric ideas, in-
corporating mixed media, various 
stitching and embroidery techniques, 
with an emphasis on hand stitching.  

ALL LEVELS

JUNE 15 - 16
$190

WHIMSICAL WHALE
WALL-HANGING

In this class, you will learn: rotary cut-
ting; machine piecing; hand appliqué, 
using the freezer paper technique; 
simple embroidery; basting; hand 
quilting; and binding. Participants will 
create a 26” x 38” machine-piece, 
hand appliquéd wall quilt that is sure 
to delight.

INTERMEDIATE LEVEL

MARCH 8 - 11
$375

CHRISTINE
ZOLLER

SILK PAINTING & QUILT 
MAKING

Students will experiment with a num-
ber techniques to dispel the myth that 
silk is difficult. Explore traditional silk 
painting using a frame, water-soluble 
resist, dyes or paints and other ways 
to apply dyes and paints including: 
low immersion dying and direct paint-
ing. Further enhance the image you 
create with fusible webbing, beading, 
and hand/machinery embroidery.

ALL LEVELS

TEXTILES & FIBERS

CAROLYN
MULDERIG
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OCTOBER 26 - 27
$190

CAROL
LEBARON

RESIST DYE ON WOOL

This workshop explores the beautiful 
characteristics of acid dyes on wool 
and silk. We will use simple immer-
sion dye and resist techniques in the 
hot dye pot, which causes wool and 
silk to hold a shape. You will create 
an assortment of samples to gener-
ate ideas and methods to follow up in 
your own work. All fiber artists will find 
something for their own work.

ALL LEVELS

AUGUST 24 - 25
$190

TRACI
PADEN

EXPLORATION OF HAND 
PAINTED SILK
In this dynamic workshop you will dis-
cover the magic of dye on silk. You 
will create your own scarf and wall 
hanging. We will use professional 
quality silk dyes and resisted resist. 
Participants will be guided through 
the entire process of realizing a de-
sign on a scarf and then a second 
scarf or a wall hanging. This work-
shop will cover design and color theo-
ry, with a focus on silk technique and 
project completion.

ALL LEVELS
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OCTOBER 26 - 27
$190

AUGUST 24 - 25
$190

JULY 28 - 29
$190

LEA
GRIGGS

DOVETAILS & SHARPENING

Learn fundamentals of sharpening for 
woodworking hand tools such as chis-
els and hand planes and dovetailing 
techniques. Sharpening and dovetail-
ing techniques will be demonstrated 
that are direct and flexible for many 
wood working applications. Emphasis 
will be placed on principles of main-
taining precision, accuracy and toler-
ance. Participants are invited to bring 
their own tools for sharpening. 

ALL LEVELS

STEFANIE
ROCKNAK

FACIAL EXPRESSIONS

This workshop is for those who want 
to learn how to animate facial expres-
sions in wood. Students will construct 
a high relief human face on a Bass-
wood board. Traditional and exper-
imental carving and finishing tech-
niques will be explored. Students will 
draw on their own experience and the 
expressions of those around them for 
inspiration. 

ALL LEVELS

AARON
IAQUINTO

SPOONS: CARVING AND 
ADORNMENT

Students will learn how to carve a 
spoon from square stock hardwood 
using hand tool and powered ma-
chines. We will explore various func-
tional utensil shapes, uses, pleas-
ing forms and decoration. Adorning 
includes inlay, texture and finishing 
techniques. The result will be pre-
cious sculptures worthy of framing 
on the wall or using every single day.

 
ALL LEVELS
hand dexterity needed

WOOD
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BASKETRY

JEAN KOON began coiling after retiring from her teaching career. Her work has appeared in publications such as 
“Shuttle Spindle and Dyepot.” Jean has taught classes across the country, at venues including Chincoteague Bay Field 
Station in Virginia, Virginia Living Museum, North House Folk School in Minnesota, Porcupine Mountains Folk School 
in Michigan, and for guilds including Tidewater Basketry Guild, Columbia Basin Basketry Guild, and Association of 
Michigan Basketmakers.

GINNY SWORD is a graduate of the Rhode Island School of Design (RISD).  She has a Bachelor of Fine Art degree 
in illustration and a masters degree in Art Education. She has been teaching basket weaving for 35 years. Ginny also 
taught elementary school art, served as Director of a Community Center dedicated to the arts and is owner of Juniper 
Hill Studio. Her baskets are all her original designs, inspired by Shaker and Native American traditions.

JUDY WOBBLETON is a basketry artist and Martin County native. She has been creatively weaving baskets 
for over 25 years using traditional techniques to create functional pieces influenced by Native American and traditional 
Appalachian designs. Judy’s work has been featured in several publications including The Basket Book, Basketmakers’ 
Baskets, Craft Works in the Home, A Basketmaker’s Odyssey: Over, Under, Around & Through, and The Ultimate Bas-
ket Book. In addition to weaving, Judy devotes  great deal of her time to the Martin County Arts Council and The North 
Carolina Basketmakers Association, which she co-founded. 

BOOK MAKING

CHRISTOPHER DAVENPORT earned his MFA in Book Arts from the University of Alabama where he is 
currently an instructor leading courses in Conservation Photography, Art and Ecology, Film and the Environment, and 
Environmental Research and Advocacy. He uses film, photography, handmade paper, and the artist book as documents 
of ecology to visualize conservation concerns. His photographs, artist books, films, and research has been presented 
at national and international venues such as Yale University. His work is in public and private collections in Europe 
and North and South America, including Yale University, Wesleyan University (CT) and the School of the Art Institute 
of Chicago. Chris has taught at Penland School of Crafts, Robert C. Williams Museum of Paper Making (Atlanta), the 
University of Alabama in Birmingham, and is a past Alabama Arts Council Arts in Education Resident. His Pocket Knife 
Press books are represented by Vamp and Tramp Booksellers.

DANIEL ESSIG Daniel Essig is a studio artist and workshop leader living in Asheville, North Carolina. He is a re-
cipient of the North Carolina Artist Fellowship Grant. His work has been collected by the Smithsonian Renwick Museum, 
The Miniature Book Collection at the University of Iowa Libraries and University of California Santa Cruz, McHenry 
Library, Special Collections. Many of Daniel’s sculptural pieces are featured in The Penland Book of Handmade Books. 
www.danielessig.com

 

BIOGRAPHIES
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CLAY

MARK ARNOLD was born and raised in Pittsburgh, PA. Mark is currently an Artist in Residence at Pocosin Arts 
in Columbia NC. Before ceramics, Mark traveled the country for about 10 years riding BMX bikes. In doing so he had 
the opportunity of living in multiple cities that influence his utilitarian pottery today. After an accident that kept Mark on 
crutches for about 6 month he started taking ceramics classes at a community college and shortly thereafter transferred 
to Edinboro University where he received his BFA in ceramics. In the spring of 2017 Mark received his MFA from South-
ern Illinois University Edwardsville.

LINDA CHRISTIANSON is an independent studio potter working in rural Minnesota since 1977. She has re-
ceived fellowships from the National Endowment for the Arts, the McKnight Foundation, and the Minnesota State Arts 
Board. Linda has taught at Carleton College, Hartford Art School, and the University of Georgia. One of her goals is to 
make a better cup each day.  Her work is included in both museum collections and kitchens worldwide.

GABRIELLE GRABER is a figurative sculptor and installation artist. She received her BFA at Ball State University 
in Muncie, Indiana, and her MFA at the New York State College of Ceramics at Alfred University. She was the recipient 
of a Windgate Fellowship Award that allowed her to travel to various national and international art centers, participate 
in ceramic and textile workshops, and be a resident artist in Vallauris, France. She has shown in exhibitions nationally 
and internationally. Gabrielle is currently living in North Carolina as a Resident Artist at Pocosin Arts. Her practice is an 
ongoing investigation of being a body in the world, where layers of experience and interactions collide into material form.

DICK HEISER received his MFA from East Carolina University and his BFA from Western Carolina University. He 
has been involved in the arts his whole life, his mother being a painter and ceramicist, and his father a woodworker. His 
approach to clay and creativity is having fun with no pretense or overly deep or philosophical mentality.

ANDRÉA KEYS CONNELL is an Associate Professor of Ceramics at Appalachian State University. Her work 
has been featured in a number of national and international publications such as Ceramics and the Human Form and 
Korean Monthly Ceramics. She has had 13 solo exhibitions in various galleries and museums since receiving her MFA in 
2009, including The Florida Holocaust Museum and The Kentucky Museum of Art and Craft. She has taught workshops 
on figure sculpting at craft schools across the country including Haystack, and The Metropolitan Museum of Art, NYC.

ERIC KNOCHE creates work that is an exploration of the underlying cadences and postulates of his own life and 
the layers of culture that surround him. The objects he creates are distillations of fundamental movements of energy into 
static three dimensional forms. When he makes work, he often feels as though he is excavating his own subconscious. 
He has been strongly influenced by languages he doesn’t understand and tools he doesn’t know how to use, male and 
female figures, machine parts, shelters, math equations, micro-facial movements, the argentine tango, alphabets, the 
spine and other bones, the distortional nature of memory, the limits of ocular perception, plants, running water, and 
songbirds.

DIDEM MERT received her BFA (ceramics) from Northern Kentucky University in 2014 and her MFA (ceramics) 
from Edinboro University of Pennsylvania in 2017. She has exhibited nationally in places such as Companion Gallery, 
Charlie Cummings Gallery, AKAR, and over forty other venues. Her work was published in Ceramics Monthly’s 2014 
Undergraduate Showcase. She was featured on the cover of Pottery Making Illustrated’s January/February 2016 issue. 
She was included in CFile’s list of 15 Potters to Watch in 2016 and in Architectural Digest’s 10 Ceramic Artists Giving 
Pottery A Modern Update. Didem is currently a studio artist living in Cincinnati, OH.
 
KRISTIN MULLER is a studio artist who began her study of Chawan making with Peter Callas and Takao Okazaki 
in 1994. She purchased Okazaki’s studio and anagama kiln in 2000 and completed an MFA thesis focused on Tea Bowl 
forming and firing techniques in 2014. Kristin is also the Executive Director of Peters Valley School of Craft, adjunct fac-
ulty at Hood College, author of The Potter’s Studio Handbook: A Guide to Hand Built and Wheel-Thrown Ceramics and 
co-author of Making Good: An Inspirational Guide to Being an Artist Craftsman.

DOUG PELTZMAN is a full time studio potter residing in Shokan, New York, a small town  nestled in the foothills 
of the Catskill Mountains. After years of studying painting at School of Visual Arts, NY, and Pratt, Doug came to earn his 
BFA in Ceramics at SUNY New Paltz in 2005. In 2010, he received his MFA degree in Ceramics from Penn State. His 
pottery has been featured in many publications and can be found in homes and kitchens across the country.
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METALS & JEWELRY

JEN ALLEN received a BFA (2002) from the University of Alaska, Anchorage, and a MFA (2006) from Indiana Uni-
versity, Bloomington.  From 1998-2002, she worked as a production assistant to Kris Bliss at Bliss Pottery in Anchor-
age, AK. In March 2008, the National Council for the Education of Ceramic Arts (NCECA) recognized Jennifer as an 
“Emerging Artist.”  Among other awards, she was the recipient of the 2006-2007 Taunt Fellowship at the Archie Bray 
Foundation in Helena, MT.  In addition to keeping a home studio, Jennifer currently teaches ceramic classes at West 
Virginia University.  She lives in Morgantown, WV with her artist husband Shoji Satake, their two kids, Annelise and Finn 
and their three dogs, Billie, Ella and Jungle.

HARLAN W. BUTT is an artist with over 40 years of experience working in metal and enamel. His was Regents 
Professor of Art at the University of North Texas where he taught from 1976 to 2017. He is past President of the Enam-
elist Society, past President of the Society of North American Goldsmiths and a Fellow of the American Crafts Council. 
His work is represented in the collections of the Enamel Arts Foundation in Los Angeles, Boston Museum of Fine Arts, 
the Renwick Gallery of the Smithsonian Institute, the Museum of Art & Design in New York and the Victoria and Albert 
Museum in London, among others.

DAVID CLEMONS is originally from El Paso, Texas and spent much of his early life in Austin. He currently lives 
in Little Rock, Arkansas. He received his MFA in Metalsmithing and Jewelry from San Diego State University. His work 
embraces the craft of Metalsmithing and it’s collected history of techniques and objects as a means to communicate 
ideas. The resulting objects rendered in metal, mixed media, and hand-made illustrated artist books are vehicles to 
discuss racial identity, prompting discussion about the development of racial identity and the impact mass media has 
on its development.

KAT COLE is a studio artist in Dallas, TX. Cole received her MFA at East Carolina University and BFA from Virginia 
Commonwealth University. She has been a presenter at Yuma Symposium and Enamelist Society Conference, and her 
work is recognized internationally. Kat Cole’s work has been published in Lark Books’ 500 Enameled Objects, Schiffer 
Publishing’s Art Jewelry Today 3, Metalsmith Magazine, Ornament, American Craft and Art Jewelry Magazine. Her work 
is in private and public collections including The Museum of Arts and Design in New York City, Racine Art Museum and 
Houston Museum of Fine Art.
  
ANDY COOPERMAN is a metalsmith, educator and writer in Seattle, WA. His work (made from metal, wood, 
glass, quills and ping pong balls) has appeared in Metalsmith Magazine, Art Jewelry Today (I, II &amp; III), The Penland 
Book of Jewelry, Humor in Craft, and can be found in private and public collections. Recent exhibitions include Protec-
tive Ornament: Contemporary Amulets to Armor, Refined IX and the Bellevue Arts Museum Biennial Exhibition. Andy 
teaches and lectures nationally and has spoken at SNAG annual conferences, the Colorado Metalsmithing Association 
conference and as keynote for the International Society of Glass Bead Makers.

JEFF GEORGANTES has a MFA in Jewelry/Metals from California State University, Fullerton and a BA in Art 
and a MA in Sculpture, both from California State University, Humboldt. He taught art at the College of the Redwoods, 
Eureka, CA, for 15 years and has taught numerous visiting artist workshops across the U.S.  He helped develop and 
coordinate the Jewelry/Metals program at the Mendocino Art Center from the early 1990s until 2005, when he started 
his position as head of the Jewelry/Metals program at Dartmouth College, Hanover, NH.

THOMAS GRAHAM began playing with tin following Hurricane Fran in 1994.  He studied Tinsmithing with Harry 
Kruppenbach and Tin Can Art with Bobby Hansson and Robert Villamagnas.  Most of his collages feature birds, possibly 
due to his life long love of birds or because shiny printed tin lends itself to avian imagery.

JANET HARRIMAN has been making jewelry and winning awards for 40 years. She has been working with Pre-
cious Metal Clay and BRONZclay for almost 10 years and has developed state-of-the-art techniques for using these 
new materials. She was invited to the National PMC Conference in 2008 and 2010 at Purdue University to demonstrate 
her methods. An article about her work was published in the national Glass on Metal magazine and her jewelry was 
included in three PMC Guild Annual Exceptional Work in Metal Clay books and also in Contemporary Metal Clay Rings 
by Hattie Sanderson. Janet has taught many workshops including at Wildacres in North Carolina.

CHRISTOPHER HENTZ received his MFA from Cranbrook Academy of Art and is Professor Emeritus of Art (jew-
elry/metalsmithing, digital fabrication) at Louisiana State University. As a self-employed artist Chris has shown in numer-
ous galleries and prestigious craft shows (Smithsonian Craft Show and the Philadelphia Museum of Art Craft Show). 
Chris has been researching concepts and methods for fabricating chains for jewelry from historical and contemporary 
perspectives for over 20 years. A former student commented, “His knowledge and expertise in fabrication methods is 
vast, his information is clear and his teaching is marvelous. A true Jedi Metal Master.”
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MARY HETTSMANSPERGER is the owner of Gallery 64. Mary teaches in Australia, New Zealand, Ireland, 
UK and Singapore, internationally and across the US at Arrowmont, Penland, Bead and Button, Convergence, National 
and Regional Fiber conferences, and private Guilds for 30 years. Mary has authored and illustrated 4 books - Fabulous 
Woven Jewelry, Wrap, Stitch, Fold and Rivet, and Mixed Metal Jewelry Workshop, and Heat, Color, Set and Fire, all 
published by Lark/Sterling. Mary has had work exhibited at private galleries, SOFA, and invitational exhibits. She does 
segments for the PBS programming, on-line workshops and You Tube segments – with Beads Baubles and Jewels, 
Make it Artsy and Quilting Art and has had her work published in many magazines, including, Quilting Arts, Art jewelry, 
Bead and Button, Beadwork, Shuttle Spindle and Dye Pot, and Crafts Report.

DEB KARASH is a transplanted Midwesterner, who lives and works in the mountains of North Carolina, surrounded 
by natural beauty and a vibrant craft community. She holds a MA degree in Jewelry and Metalsmithing from Northern 
Illinois University. Her work is sold in galleries and in high end craft shows throughout the US. While she spend most of 
her time as a studio jeweler, she also loves teaching workshops. She loves to travel and often travels to see interesting 
architecture. Deb’s work is fueled by a fascination with detail, pattern, and surface; lichen on trees, flaking paint on rusty 
old metal, the texture and pattern in vintage fabrics and architectural details, just to name a few.

MAIA LEPPO graduated from Tufts University in 2008 with a degree in Biology and Community Health. She re-
ceived training in jewelry and metals from various craft schools, including Arrowmont, Pocosin Arts, Penland and Hay-
stack. She received her MFA from SUNY New Paltz. She is currently a resident artist at the Brew House Association on 
the south side of Pittsburgh.

MELISSA MANLEY holds a BA in Studio Art from University of North Carolina at Wilmington and an MFA in Met-
al Design from East Carolina University. Her work has appeared in Belle Armoire Jewelry Magazine, The Fine Art of 
Enameling by Linda Darty, Making Connections by Susan Lenart Kazmer and 500 Enameled Objects by Lark Books. 
She is the author of Jewelry Lab: 52 Experiments, Investigations and Explorations in Metal. She has taught workshops 
in a variety of media at art retreats around the country and currently teaches metalsmithing at Cape Fear Community 
College in Wilmington, NC.

CAITLIN MCDONALD was born and raised in Pittsburgh, Pennsylvania, where she first attended Community Col-
lege of Allegheny County.  After two years, she transferred to Edinboro University of Pennsylvania graduating in 2014 
with a BFA in Jewelry/Metalsmithing, BSAE in Art Education. In 2017, she received a MFA in Jewelry/Metalsmithing 
from Southern Illinois University Edwardsville. Currently she’s an artist in residence at Pocosin Arts in Columbia, NC.

BARBARA MINOR concentrates on experimental work and research in enameling. She is well known for her 
innovative enameled beads, her distinctive enameled jewelry and her unique enameled vessels. Barbara has exhibited 
widely and teaches frequently across the U.S. and abroad. Her work has been pictured in numerous magazine articles 
and books, including 500 Enameled Objects, The Art of Enameling and Art Jewelry Today.

BARBARA MCFADYEN is a studio artist living in Chapel Hill, NC, where she designs one-of- a-kind and limited 
edition jewelry in gold, silver, and enamel. Barbara received her MFA in Metal Design from East Carolina University. 
Her work is nationally recognized through exhibitions with the American Crafts Council and the Smithsonian Institution. 
Barbara was a prizewinner in the Enamelist Society’s recent Biennial International Juried Exhibitions, Alchemy 4 and 
Alchemy 3. Her work has been pictured in The Art of Enameling and The Fine Art of Enameling. Barbara finds challenge 
and inspiration through teaching and has recently led workshops at Penland, Contemporary Craft, and Kobe Design 
University in Japan.

ANNEMARIE POMP is a retired art teacher in Hertford, NC. She is originally from New Jersey, she relocated to 
North Carolina in 2006. Annemarie creates in many mediums - paint, clay, fiber, and metal. She continues to share her 
love of the arts and finds inspiring others to create to be very important.

DEMITRA THOMLOUDIS is a studio jeweler, visual artist and an Assistant Professor in the Jewelry and Metal-
work area at the Lamar Dodd School of Art located at the University of Georgia. Her work is recognized nationally and 
internationally. She has been invited to exhibit, lecture, and teach at institutions/fairs/events such as SOFA Chicago, 
Athens Jewelry Week (Greece) and Penland.

JENNIFER WELLS completed her MFA in Metalsmithing and Jewelry Design at East Carolina University in 2010. 
After graduation she spent a year at Arrowmont in Gatlinburg, TN, as a Resident Artist. She completed short-term 
residencies at Pocosin Arts in Columbia, NC and the Jentel Foundation near Banner, WY. She has taught numerous 
workshops across the country and in 2012 and 2013 she was a Summer Assistant at Haystack, Maine. In 2013 she 
was a Visiting Assistant Professor at Indiana University in Bloomington, IN. She has taught Jewelry and Enameling in 
Italy with East Carolina University’s Italy Intensives program, and at Western State Colorado University, and returned to 
Indiana University as an Adjunct Professor in 2017.
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MIXED-MEDIA & MOSAICS

MICHAEL STASIUK is a multimedia sculptor who lives and maintains a studio in Portsmouth, NH. He is included in 
the Schiffer Found Object Art 1 and 2 books. Michael works with a child-like sensibility which has been fueled by many 
years of teaching and collaborating with children and adults. He is an animator who tells stories with his folky figures 
which come to life through gesture and implied movement. He has been an instructor at Haystack and at Arrowmont.

JEANNETTE BROSSART is from Durham NC and has been a professional mosaic artist since 2003.  She is 
known for her public and sculptural mosaics, home, garden and gallery works. She is a recognized instructor and has 
facilitated nearly 100 school and community mosaics with participants of all ages. She has an ongoing concern for cre-
ating artwork that is mindful of conservation and native ideals.

MUSIC

GEORGANN EUBANKS & DONNA CAMPBELL founded the Minnow School in 2003. Georgann is the 
author of three guidebooks on North Carolina’s literary history, published by UNC Press. She is an Emmy-winning 
songwriter who works alongside documentary filmmaker, photographer, and editor Donna Campbell, much honored for 
her work on public television across the region. Georgann directed the Duke University Writers Workshop for 20 years 
before launching the Table Rock Writers Workshop, held each fall in the North Carolina mountains. Georgann’s next 
book is The Month of Their Ripening: North Carolina Heritage Foods Through the Year, due out in the fall from UNC 
Press. Donna’s most recent documentary project is “Heading Home: The Malpass Brothers,” which tells the story of two 
North Carolina brothers who are rising stars in traditional music.

HAROLD McKINNEY lives in the mountains of Western North Carolina where he is active as a trombonist and 
teacher. He has been a professor at Appalachian State University for over thirty years where he continues to teach 
courses in music improvisation, philosophy of music, and expressive arts. He holds the Doctor of Arts and Master of 
Music degrees from the University of Northern Colorado and Certification in Creative Motion. He is a founding member 
of “King Street Brass” and the post-modern hybrid improvisation ensemble, “Gypsy Harvest Annex.” He has recorded 
several CDs with Swiss pianist Paolo Knill, and with Gypsy Harvest, a post-modern hybrid improvisatory trio that also 
includes Knill and Appalachian percussionist Robert Falvo.

ALISON WEINER is an improvising musician. She earns her keep performing, teaching, facilitating, coaching. 
She is the creator and caretaker of mahaloArts (mahaloArts.com). After earning degrees in architecture and music and 
working for years in the field, Alison moved full time into improvisation after graduating from Music for People’s Musician 
and Leadership Program (musicforpeople.org). Her full time teaching began in NY, then NC, Hawaii, and Florida. She is 
now a happy citizen of Saxapahaw, a fabulous little community smack in between the Triangle and Triad regions of NC.

PAINTING & DRAWING

E.M. CORSA has been a full-time artist for over 30 years. She specializes in fauna and flora, ranging from birds to 
landscapes. She rarely works from photos, preferring to work from her own sketches done on location. She believes that 
keeping a field sketchbook provides knowledge, solace and fosters a love of our natural world.

JILL EBERLE creates realistic works that explore personal narratives and human interactions using traditional ma-
terials like oil paint and charcoal. She has taught drawing, painting, anatomy and illustration for over a dozen years at 
East Carolina University. In addition, she’s taught for ECU’s study abroad program in Italy, Penland and as a guest artist 
at Hollins University. Recent exhibition locations include Durham Art Guild, Greenhill Center for the Arts, Greensboro, 
Gallery Hall, Atlanta, and Fine Art at Baxters, New Bern.

KEN HOBSON graduated from Kendall College in Grand Rapids, MI. He spent 25 + years as a commercial illustra-
tor.  In the early 80’s he was a Senior Artist for Walt Disney World before moving to Greensboro, NC, where he opened 
his own studio.  He now paints and teaches watercolor workshops across the country.
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DREW HOOVER is a painter from Beaufort, NC,, with a degree in journalism from University of North Carolina at 
Chapel Hill and a major in Fine Art from Meredith College. She is on the board of directors of Pocosin Arts and is repre-
sented by several galleries. Until recently, she was primarily a pastel and oil painter, and she juries into Pastel Society 
Exhibitions regularly. In 2017, she won the Wilmington Annual Fine Art Exhibition. She completed two portraits for the 
Faces of the Fallen Project at Arlington National Cemetery. Her current interest is using alternative media on canvas.

FRITZ KAPRAUN received a Ph.D. in botany from the University of Texas at Austin. His career includes more 
than 35 years teaching at the university level as well as an active research program developing marine bio- products as 
renewable resources. Presently, he is Professor Emeritus of Biology at the University of North Carolina Wilmington. He 
has experience as a botanical illustrator and received training through workshops in watercolor painting to formalize a 
life-long interest. He is primarily interested in architectural details that provide opportunities to respond to striking con-
trasts in light, texture and geometry. In addition, he devotes much time to architectural portraits of homes, both historic 
and contemporary. He is a contributing illustrator for This Old House, Southern Living, Retirement Living and Coastal 
Living magazines. He pursues his fascination with architecture by frequent working vacations to the American South-
west and Europe. He has been an instructor in the La Romita, Terni, Italy, art program for seven years.

STUART KESTENBAUM is an honorary fellow of the American Craft Council and recently received the Distin-
guished Educator’s Award from the James Renwick Alliance. He was the director of the Haystack Crafts in Deer Isle, 
Maine for 27 years, where he established innovative programs combining craft and writing and craft and new technolo-
gies. He’s currently serving as Maine’s poet laureate. He is the author of four collections of poems, Pilgrimage, House of 
Thanksgiving, Prayers and Run-on Sentences, and Only Now and a collection of essays, The View From Here. He has 
written and spoken widely on craft making and creativity, and his poems and writing have appeared in numerous small 
press publications and magazines including Tikkun, the Sun, the Beloit Poetry Journal, Northeast Corridor, andothers 
and on Garrison Keillor’s Writer’s Almanac.

KELLY S. MURRAY is a native North Carolinian, trained in sculpture with BFA and MFA degrees from University of 
North Carolina at Greensboro and East Carolina University respectively. While maintaining professional practice in fine 
art and design, Kelly teaches design, painting, sculpture and art appreciation at Wake Technical Community College. 
She was a 2016 Artspace Regional Emerging Artist in Residence and now remains at Artspace in a tenant studio.

MIKE ROONEY is recognized as one of the East Coast’s top plein air (outdoor) painters and instructors, and he 
travels from Maine to Key West, Italy, Cuba and the Caribbean teaching at major art centers, judging art shows, and 
painting for his galleries there. He has been on the cover of the Art Issue of Cape Cod Magazine and is collected both 
privately and by corporations such as Royal Canadian Bank. Rooney also judges competitions and art shows up and 
down the eastern seaboard and is also a performing musician. He paints in acrylic and oil, and his subject matter varies, 
but he loves to show the effect of light on water, boats, and the beach environment - from the salt marshes of the Atlantic 
seaboard to the turquoise waters of the Caribbean. His methodology is varied and he never follows a set way of starting 
a painting. He experiments constantly, shaking things up a bit to stay fresh. He states, “Each completed painting brings 
insight for the one to come.” 

KARIN NEUVIRTH is a visual artist living in NC. She paints with a palette knife to create textured, impressionistic 
works. She served on the board of directors at SEMVA Art gallery and is currently the president of Triangle Visual Artists. 
Olmsted Community Hospital, purchased several of her works and they are a part of their permanent collection. Her 
work was also featured in the ‘Rochester’ magazine in 2010.

SUSAN WEBSTER is a visual artist and printmaker who lives in Deer Isle. She works primarily with an innovative 
printmaking technique, the gelatin plate process, which was developed by painter/printmaker Francis Merritt, with whom 
she studied and taught. She has received fellowships from the Women’s Studio Workshop (NY, has been a visiting artist 
at the University of the Arts Borowsky Center (PA) and the College of Atlantic. Susan has taught workshops at Haystack, 
the Center for Contemporary Printmaking, Penland,Oregon College of Art and Craft and other educational settings. She 
was also an artist in residence at the Maine Correctional Center, where she developed a model arts program.

TEXTILES & FIBERS

CAROL LABARON has a BA in photography/printmaking and art history from Smith College, and an MFA from 
Rhode Island School of Design. Her clamped wool and jacquard work has been exhibited nationally and internation-
ally, and has been published in Surface Design Journal. She taught at RISD, Appalachian Center for Crafts, and East 
Tennessee State University, where she received a major research grant for her resist explorations on wool. Currently 
she is a professional artist and educator, teaching workshops and exhibiting her work. She teach Crafts and Western 
Tradition at Emory & Henry College, Art History at East Tennessee State University, and Sculpture at Virginia Highlands 
Community College.
LORI MCCOWN is an American artist, and holds a BA, from California State University, Long Beach, CA. and 
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attended San Diego State University’s Graduate Art program.  She was formally trained in drawing, painting, and art 
history. She has made art all her life, mainly in the fields of drawing, painting, paper, textile and fiber, and infuses her 
work with spiritual and biblical meanings. Her pieces are in private collections and public galleries nationally and interna-
tionally. Her work has been juried into local, national and international shows, including Quilt National, Virginia Museum 
of Contemporary Art and Mid-Atlantic New Painting.  Her art work has been featured in Art Quilting Studio, Quilting Arts, 
Surface Design, Fiber Art Now, and Artist & Portfolio. She has work included in the permanent collection of The National 
Quilt Museum in Paducah, Kentucky.

CAROLYN MULDERIG is a resident of Edenton, North Carolina, where she lives with her husband, two sons, 
and two dogs in a historic Craftsman home lovingly restored as a family project. Many of her hand-sewn quilts follow tra-
ditional design and patterns and are made in the time-honored (and time-consuming) quilting tradition. Her quilts have 
been displayed at the Long Island Maritime Museum and Old Bethpage Village, many of which are blue ribbon winners. 
She teaches quilting both privately and in a classroom setting. Her business focuses on custom-made baby quilts.

CHRISTINE ZOLLER obtained her MFA from the The University of Georgia in 1994 and has been an Associate 
Professor at East Carolina University in Greenville, NC for over 20 years. She has conducted workshops at other uni-
versities as well as the Arrowmont, Penland, and the Quilt Surface Design Symposium. Her work has been exhibited 
nationally and internationally and has been shown in numerous publications including the Surface Design Journal and 
Fiberarts Design Books V and VI.

WOOD

LEA GRIGGS is a studio craftsman and designer. He began his education at the University of North Carolina School 
of the Arts in Winston Salem NC and holds degrees from the Kansas City Art Institute and The New York State College 
of Ceramics at Alfred University. His education focused on traditional craft mediums, digital technology, and craft theory. 
His current studio practice continues to pursue relationships between traditional craft mediums, digital technology, craft 
theory and their relationship to industry. Awards and exhibitions include; NCECA Third Place Overall National Student 
Juried Exhibition at the Undergraduate level, Cups of Fire – National Ceramic Cup Competition at the Clay Gallery, Ann 
Arbor, Michigan, a Kansas City Art Institute McKeown Special Project Grant, Alfred University Professional Develop-
ment Grant, and a William R. Kenan, Jr. Fellowship at Penland, Penland NC. He currently resides in his home on the 
Outer Banks of North Carolina.

AARON IAQUINTO graduated from East Carolina University with a BFA in wood design. Aaron lives in Asheville 
North Carolina where he works at The Old Wood Co. making custom tables. He has been an instructor at Pocosin Arts. 
Aaron was recently featured in Norman Stevens, An Appreciation of Spoons. “For me the creative process involves both 
intuition and mindfulness. Without intuition, art can become contrived and over worked. Likewise, without mindfulness 
art can fall into unreasonable chaos. Everything I make is one of a kind. Just as no two trees grow exactly the same 
way, no two spoons are carved the same. All of my timber-ware is fully functional but also dances on the line of pure 
form and pure function.”

STEPHANIE ROCKNAK (Ph.D., Boston University) has taught full time at Hartwick College in Oneonta, NY 
where she is a Professor of Philosophy, Chair of the Philosophy Department and the Director of the Cognitive Science 
Program. Rocknak’s sculpture have been included in over 60 juried shows, where venues have included the Smith-
sonian, The Grolier Club, NYC, and the windows of Saks 5th Ave. in New York City. In 2011, she sculpted a model for 
Robert Morris, which was digitally enlarged to 9-feet tall, cast in bronze and permanently installed in The Gori Collec-
tion, Fattoria di Celle, Pistoia, Italy. The following year, she was chosen to create a bronze statue of Edgar Allan Poe in 
the city of his birth, Boston, MA. This sculpture was permanently installed in the fall of 2014. Rocknak’s sculpture has 
received multiple awards, including a George Sugarman Foundation Grant, and the $10,000 Biennial Margo Hammer-
schlag Sculpture Award. Her sculpture has also been featured/reviewed in over 170 books, magazines, newspapers 
and blogs, including The New York Times, The Boston Globe, The Huffington Post, The New York Review of Books, and 
The Times Literary Supplement.
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WHILE AT POCOSIN ARTS

Taking a workshop at Pocosin Arts offers a world-class creative experience in a comfortable, small 
town setting. Our Riverside Lodge is steps away from all studios, so getting to class is easy. Instruc-
tors set the class structure and guide through demonstration, lectures, and individual instruction. 
Evenings provide opportunities for social gatherings and instructor slide presentations. Our location 
near the Scuppernong River and boardwalk gives students the opportunity to enjoy the one mile loop 
around the Pocosin wetlands with places to relax, sketch, or stretch along the way. Columbia also 
has a wonderful coffee/wine shop and several restaurants within a short walk. At Pocosin Arts you will 
enjoy an art escape like none other, and leave with new or improved skills, great memories and new 
friends.

REGISTRATION INFORMATION

Pocosin Arts welcomes and encourages all students, from beginner to professional, to explore the 
many workshops we have to offer. Most workshops welcome all skill levels. The minimum age is 18.

CANCELLATION & REFUNDS

Please understand that enrollments help to cover the investment made in planning and running work-
shops. Therefore, there is no refund for cancellations made within 45 days of a workshop session and 
registration fees are non-refundable. 

However, cancellations received 45 days before a workshop session will receive a full refund minus 
a $75 cancellation fee.

If Pocosin Arts cancels a workshop for any reason, students will receive a full refund, including the 
registration fee, or students may transfer their enrollment to any workshop with an opening. We can-
not be responsible for nonrefundable transportation costs.

STUDENT REGISTRATION FEES & DEPOSITS

A $35 registration fee is paid upon enrollment. To complete your enrollment, a deposit is required 
based on the length of the workshop: $250 for 5 or more days, $200 for 4-days and $100 for 2-days. 
Payment of the balance must be completed 45 days before the beginning of the workshop.

ENROLLMENT TRANSFERS

If, at any time, you wish to transfer your enrollment to another workshop, please call to inquire about 
availability. Participants may also transfer enrollment to another student. Such requests must be in 
writing (email), and the new student must pay a registration fee to complete the transfer.

GENERAL INFORMATION
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WAITING LIST

If the workshop you want is full, you may request to be on a waiting list. No fees or deposits are re-
quired to be on the waiting list and once notified of an opening, you will have 24 hours to complete  
enrollment.

ACCESSIBILITY

All of Pocosin’s studios are accessible and there is an elevator in the lodge. If you require accessible 
housing please call the office in advance.

TRAVELING TO POCOSIN ARTS

The nearest airports are Greenville, North Carolina, (PGV) and Norfolk, Virginia, (ORF).

DETAILS

Pocosin’s Resident Artists are full-time artists who spend one to two years living, working and teach-
ing at Pocosin. Resident Artists are selected through a competitive process. 

 OPENINGS

There will be three residency openings for 2019. Applications accepted September 2017 to February 
1, 2018. For application requirements and to apply visit - www.pocosinarts.org/resident-artist.

GENERAL INFORMATION

RESIDENT ARTIST PROGRAM
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LODGING

Our Riverside Lodge is a comfortable place to hang your hat during your workshop. Construction of 
this facility was completed in 2013 and all rooms have individual temperature controls and a private, 
in-room bath. There is also an upstairs lounge, front porch and upper deck for relaxation.

SINGLE    $165/night (private room/bath)
DOUBLE (no more than 2 occupants) $75/night per person (shared room/bath)
QUAD (no more than 4 occupants) $38/night per person (shared room/bath)

Please note, a single room may have a queen bed OR 2 bunk beds. Rooms are subject to availability. All quad and 
double rooms have 2 bunk beds. If you choose a quad room you may be in a top bunk bed that is accessed by a ladder 
affixed to the bed.

ROOM AMENITES

All rooms have individually controlled heating/air conditioning, a full bathroom, open closets with 
shelves, rod and hangers, bed linens, towels, soap, luggage racks and WiFi access.

LODGE ARRIVAL & DEPARTURE

Pocosin Arts Riverside Lodge is at 202 Main Street in Columbia, North Carolina. Parking is available 
in the lot behind the Lodge or adjacent streets. Check-in is easy and staff will email instructions a 
week ahead of time. If you need assistance staff is on hand from 8:30 a.m. until 5:00 p.m. After hours 
a Resident Artist will be available in room #9 in the lodge.

SELF CHECK-IN
DAY BEFORE EVENT           3:00 P.M.
CHECK-OUT           11:00 A.M.

MEALS/DINING

Students staying at our Riverside Lodge have 24/7 shared access to our communal kitchen for meal
preparation. There is a Food Lion grocery store about a mile away. Students with dietary restrictions 
should bring specialty items. Dining options within a short walk include a coffee/sandwich shop and 
several restaurants.

KITCHEN AMENITIES

The communal kitchen has a gas stove/oven, a refrigerator shared by all guests, coffee pots, Keurig 
coffee machine (coffee not provided), microwave, electric kettle, cookware, cutlery and dishes.

LODGING



32

SCHOLARSHIP INFORMATION

At Pocosin Arts making opportunities for and encouraging creativity and personal growth is the core of 
what we do. We strive to keep our workshop tuition affordable and partner with individuals, business-
es and private foundations whose gifts help support our workshop and scholarship programs. Our 
scholarships are intended for students who would not be able to attend without financial assistance. 
Application details for each type of scholarship can be found online.

WORK-STUDY SCHOLARSHIPS

Work-Study students give back and are an important part of the Pocosin Arts family. They assist staff 
up to 2 hours per day during the workshop session and up to 6 hours on days before and after the 
workshop. Recipients receive full tuition and lodging. Applicants must fill out an application and pro-
vide one letter of recommendation and three images of their work (need not be the same media as 
the workshop applied for).

HALF TUITION SCHOLARSHIPS

Applicants receive half-off tuition and there is no work requirement. Applicants must fill out an applica-
tion and provide one letter of recommendation and three images of their work (need not be the same 
media as the workshop applied for).

FULL SCHOLARSHIPS

Applicants receive full tuition and lodging with no work requirement. Applicants must fill out an applica-
tion and provide one letter of recommendation and three images of their work (need not be the same 
media as the workshop applied for).

STUDIO ASSISTANTSHIPS

Studio assistants receive full tuition and lodging. They work in the studio before, during and after their 
session, preparing for the workshop and assisting the instructor. Applicants must have completed at 
least one semester of graduate work to qualify. Applicants must fill out the online application, provide 
one letter of recommendation and three images of their work.

DISCOUNTS 
K-12, TEACHER, COLLEGE & UNIVERSITY FACULTY 

Recipients receive half-off workshop tuition. This discount is open to any teacher or faculty member. 
Applicants must fill out the online application and provide a copy of their current faculty i.d. card. One 

SCHOLARSHIPS
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SCHOLARSHIPS

to two spots per workshop are allotted for this discount. A lottery will be held for workshops with mul-
tiple applicants.

APPLICATION SUBMISSION

For Scholarships, Assistantships and Discounts, please email applications to scholarships@pocos-
inarts.org or mail to Pocosin Arts, Attn: Scholarships, PO Box 690, Columbia, NC 27925.

If you have questions, please call or email us at (252) 796-2787 or scholarships@pocosinarts.org.

SUBMISSION DEADLINES

SESSIONS 1 - 6 (February - April)

DUE January 25, 2018, Midnight EST

SESSIONS 7 - 12 (June - August)

DUE April 15, 2018 Midnight EST

SESSIONS 13 - 15 (September - October)

DUE July 15, 2018, Midnight EST
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MATERIAL FEES

MATERIAL FEES

Tuition does not include the cost of materials. Instructors usually ask students to bring specific tools 
and materials to the workshop. In addition, the instructor may also request supplies to be provided 
for the group. For those supplies, there will be a materials fee. Please refer to the following list for an 
estimate of materials cost by media. An estimate of actual fees will be provided at least 30 days prior 
to the workshop.

AVERAGE RANGE OF MATERIALS FEE PER MEDIA

BOOK MAKING  . . . . . . . . . . . . . . . . . . . . . . . . . . . . $35 - $60

BASKETRY  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $45 - $75

CLAY  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $40 - $70

JEWELRY & METALS  . . . . . . . . . . . . . . . . . . . . . . . $45 - $75

MIXED-MEDIA & MOSAICS  . . . . . . . . . . . . . . . . . . $45 - $70

PAINTING & DRAWING . . . . . . . . . . . . . . . . . . . . . . $45 - $80

TEXTILES & FIBERS  . . . . . . . . . . . . . . . . . . . . . . . .$55 - $85

WOOD  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $50 - $95

SHIPPING TOOLS & MATERIALS

Students will receive a list of materials and tools the instructor requests they bring to class. There 
are no art supply stores in the immediate area, so students should bring the requested items to the 
workshop. If you wish, you may ship tools/materials to 201 Main Street, Columbia, NC, 27925 and we 
will hold them for you.
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WORKSHOP ARRIVAL/DEPARTURE

Workshop hours are 9:00 a.m. to 5:00 p.m. with a 1.5 hour break for lunch at 12:00 p.m. Orientation 
will take place at 8:45 a.m. the first day of each session. 

REGISTRATION

Name:       

Address:      
      

Phone:      

Email:      

Workshop Selection(s) Title/Instructor:
      
      
      

Housing Reservations:

o Male     o Female     Age:
Please call for accessible housing

Room Selection: Check-In/Out Dates: 

IN:     OUT:   

o Single $165/night     o Double $75/night
o Quad $38/night      o N/A

I would like to share a room with:

     

Non-refundable Registration Fee  $35

 6-Day Workshop Tuition  $565
 5-Day Workshop Tuition  $470
 4-Day Workshop Tuition  $375
 2-Day Workshop Tuition  $190
 
 Deposit 4 to 6-Day Workshop $250
 Deposit 2-Day Workshop  $100

*Balance must be paid in full prior to the start of the 
session

o Check      o Visa / MC / Discover / Amex

Card Holder Name:
     

Billing Address:    

        

Card Number:
     

Exp.:      CSV:  

Card Holder Signature:
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PO Box 690
201 Main Street

Columbia, NC 27925

252.796.2787
info@pocosinarts.org

pocosinarts.org


